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Translating Words, Sound, Form or Essence? Toward a Definition of Poetic Translation

ZHANG Zhizhong
(' School of Foreign Studies, Nankai University, Tianjin 300071, China )

Abstract: Four principal strategies are commonly observed in the English translation of ancient Chinese poetry:
verbal translation, rhyming translation, formal translation, and free translation. For Chinese translators, the
rhyming approach predominates, defining the so-called metrical school of translators. Translators often advocate
for “poetic translation”, yet its definition remains contested. A common misconception equates rhyming translation
with poetry itself. However, true poetic translation does not demand rigid adherence to the original’s lexicon or
rhyme scheme. Rather, fidelity to the poem’s lyrical essence and artistic vision constitutes the core of authentic
poetic translation. Only by adopting a flexible and poetic approach can a translator achieve this ideal and produce
translations that are poems in their own right. Moreover, end rhyme alone does not define a metrical translation.
When alliteration and assonance are employed with sufficient density and artistry, the resulting work may also be
considered part of the metrical tradition. Thus, whether translating words, sound, or form, the ultimate aim must
be the translation of meaning—this represents the highest aspiration of translating poetry.
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RIS AR, (HAGERDSES “LIRFER" .
FEREMN “LAVFIRERT 7 BB, AR EE,
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—. FF
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X, M T HCFEWIE H E AR
BEM R . BARIEE R A H A —E ZHE,
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SCE AL RN SO SR M o, (HIX R B DL 2
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Tune: “SKky Pure Sand” Autumn Thought

Dried vines, an old tree, evening crows

A small bridge, flowing water, men’s homes

An ancient road, west winds, a lean horse

Sun slants west

The heart-torn man at sky’s end”"™".

frambiss, nl LS SRR, o ) PRI RE
MG F Y, ez m, Wiy Ela)y, JLF5E
EXTNL. FERKIBMERE, ABIBSELS, M
M2 BT R e R A S XA . X Rl 3
A, A BT AR S5 Bl AR
LN men’s homes: Wi, RURFEZE; 4050, W]
JE—Fh S [ S R, TSR, CTEE AR
F G, LA R AT 0 B AR XY
WL IR T RIA R 22, T R DR — A,
oo AFRACIA], (i 2 A e s T RE . aX — Sk

fife e T IR B R SR — RO, 2= /D] L
Ui, AP EE PRSI T, 7 P
TRUNSEFEHR N 2235 2 0 Re e i, RS B A
YRR - LA ) iy I A B, SR EE
%M In these things there is true meaning —I wish to
explain, but have forgotten the words""”**, ¥t R iz
Bt B4 ) iy “WIEAERR, AR g
1% N The pond’ s banks grow spring grasses; Garden
willows have changed the singing birds™™*, H 2%
PRIL S YERRA IR A — . R, T
DORFIIEZ — IR .
PHNEE XA CHRCUE ) AR,
AT
Zq
ARATA A K, A LS,
RKRBPR, KKEH S,
Pining in a Quiet Night
Li Bai
Before bed bright moonlight,
doubted as frost on the ground.
Raising head, see a bright moon;

lowering head, think of hometown*' .

AR, PEE TR B M Ty ) S 1 IR 5
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AR R T AR E T,
RFEAR T A H,
Fragments
Standing on the bridge, you enjoy the sight;
Sight-seers gaze at you with the same delight.
Your window is adorned with bright moonbeams,

But you adorn another sight-seer’s dreams'"'.

ERIEN, OO, B R
BT DUATHOIESL, T, ST ‘aabb’ RIS,
TN T F . T O L, A,
abba; UL, BORMERATO BT , sl

ARBEME . 7o, W 47, “BXEA
e EFEW” , BHIRE N BB ALEE

FEER —Z2 71 W7 T iiRE, &
HEBEB PR Z U, Py B XN A “F
RN . SR, Qi RIATaNEE, Hiak
W, AMUEF—ITHY 557 ST 87 1,
BATHY IR S AT 7T 4, HE Ty
7% 8-9-9-8, HEFFIIA MLAL. T ZHhitli,
AMUBHF R, TEFRSRE L, WAERKORA
JRAECH . VRN e, B TR, AR
JBETE aabb, FAT 10 NE T PESCECOUARAIA,
EHERERREAL.

PR FRFEE NI (1903—1977) I—E L
JEAE B LD (RRGERE) -

Blue mountain as pillow and sand for a blanket,

It is pleasant to drowse upon the lake shore.

My heart has already passed beyond Nature,

Heedless of you, white seagulls, busily flying
[s1134.

T AR AE,

ANENER IR T A,

s L BRI,

HEik & B R ARIR T,

PR 2 20 22D R BESCE R RS,
M VR B . DU, RIS SCEY
TG, ERFHIH aaba. XAVILGIFAEAG], Fd]
— AR Z . (H)E, WRSmMZ, T E
TR DO R, B REONAR AR, BN
ik, FNADEEITRESEZAT, ANl
FPARE R, NEDEmERT.

FORE RZHE (1899—1986) XHZERiha—TFAY

here and there
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RA 2T RK?
SORROW IN SPRING
Everyday the Spring is racing
With the rays of the sun.
The apricot flowers fill
The suburbs with their perfume.
Ah me! When will my heart
Be freed from the grip of sorrow,
So it can grow as long as the gossamer

And waft carelessly in the air without breaking? "

JRRE 44T, PR 84T, JERABMZ AN, R
PALERR TE S OB, SR, SREAIE? 4niR
A S S B e s Bk, S, R H
SR HEL, FFAEEENNE: spring 5 racing,
FE#); spring 5 sun, 3ki#); racing 4 rays, Sk
JLE I ; flowers 5 fill, sk#J; with. when. will,
SL#, freed 5 from, =k sorrow 5 so, ki
sorrow 5 grow, JCHE1; grow 5 gossamer, SkiF);
waft 5 without, k). UIRULFRFICE, H2XTF
BRI

SRR AT S, R, aaba, A%
HIRFEH, Toieh s, B LA B TR
B, — M SRl i, A8 AL aabb, abab,
LB aaaa., YR, WA RSB R4 ) 2
W ks g ) K PRI (i
VEIRMhE, i) .

WA (L)

AEH
S E R, R R R
WA SR, BAERE R,
At Parting (II)
Du Mu

Deep, deep our love, too deep to show;
Deep, deep we drink; silent we grow.
The candle grieves to see us part:

It melts in tears with burnt-out heart"**.
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FAREWELL (2)
Deeply in love but
our passion appears to have gone;

Before the wine, no smile we don.

The candle has a heart —
it grieves to see us part,

And sheds tears for us till dawn™*".

VRO o sery s, DR WLAY aabbs ] e i
PESCIFIZ, Ty abbaab, i IRTE “PEHEET S
H11Ji: Readers will find the translations in this book
distinctly different from other English translations.
They adhere to the rhyme scheme of classical Chinese
poetry i.e. they rhyme in the same way as the original
poems. Every endeavour was made to reproduce in
English the style, the flavor, the essence and other
qualities that render classical Chinese poetry elegant,
compelling and melodious™™. ({%& &AM, XA
P B IEA L HAD S SCEAIAA R R IR E
Bl oy MR R AR B, R, AT LS T A
a7 . FE R %50, Mt
Bl oy ML ) (9 KUK L IR L R AR AR A T, I
JEIRSEA A, A e T MR SRR | e |
FIAAME. ) BRI IR R DU N AT, AR
B 58 4 BRI [ SO Rp R R B, 20 sSi B 1
B T FE R4 ) AT IR BRSO

I R — TR T T AR AR
MEARNERESIEAEFT MG —rd . h
T R T BOTE R A AR, 220 6] P B
SCHYFARYE, IBJL-P AR RERY. (Ho2, W2RF
IOy RIEVEELSEY, BRI, AR R AR
WA rE, ORGSR Z. 7 BT BR, MR,
IR AR A ME—RdE, K. JTE R
frnaE, Wi e e EsE, FrebnT
AR Z 2K

B2, DY ERNEE L, “OITARER
WRRE, AT ERGER R P MR RR
FEE B, IVl SR U ) A DR R R
MR FROEFS AR IS, WA, I
AR, BRriir ek g, 2. Q1% 4%
TETPA, HERRHVHT , BRI B S BEAG F et
B AR GE DU B e RS A — PR, i

PRI A R A A, 7 Y
b, XFTE S NEIR A R, W R,
REGLIRAR

=. &®

MAFFRDUT, At TR DR ZIESE . IR
MBI B E R AT, SRR, o
T ZIEMIRE 2 BT SR B LA EN]
SRR AR A IRAE, A AT AT i 5 AR O R B
DUT I I — T SE AL 280 028 m] A0 2 3 K
R 7 MR T 05 T, DURPE SRR
BRI REREA CLFRE) i TR
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F8
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MALRARE R &, A RIEAN,
P 1 (Giles %)
You ask what my soul does away in the sky,
I inwardly smile but cannot reply;
Like the peach-blossom carried away by the stream,

I soar to a world of which you cannot dream'™*.

P 2 (VPR ) -
A Reply
I dwell among green hills and someone asks me why;
My mind carefree, I smile and give him no reply.
Peach blossoms fallen on running water pass by;

This is an earthly paradise beneath the sky .

P 3 (FIOTEE) -
Dialogue in the Mountains
You ask me why I lodge in these emerald hills;
I laugh, don’t answer — my heart is at peace.
Peach blossoms and flowing waters
go off to mysterious dark,
And there is another world,

not of mortal men"?,

Pk 4 (B HE) -

In the Mountain: Reply to a Question
Asked why I choose to live in green mountain,
I smile back as a reply, the air tinkling
with my laughter: light-hearted

and easy of mind. Peach
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blossoms gone with
running water—
for me, this is
heaven: to be
together in
happy still-

13]180-181
ness[ ] .

Ji 5 CiREHE) -
In the Mountain: Reply to a Question
“Why should you live in the green
mountain?” You ask me in a
wondering tone. I smile in reply,
my eyes with a gleam of amuse-
ment, my countenance illuminated
with pleasure, my heart light and
my mind easy — my laughter
goes echoing among the hills.
At which peach blossoms waft
with running water across the
lake to the horizon, when I find

myself in an earthly paradise*"*.

PR X TR ERE. F1T,
TR, BEREAY: KR R RATE
K", W RRfgETe? 236 47, HHEE
inwardly smile, i F#AEERL? Bfif5, cannot
reply, “RMAZ” , dEARREE, M2 R,
FAARE BE—4%, WaERMEAER, &k

T, DL 1 ERIME R aabb, (HE TH 1A,
Beik 2 [AJE s A A, R aaaa, U4,
¥ 12 50 BRI RRRN S, DOFNEE
dim), VOFTRPAEXTHEST . SFEERK. JF 1, 24K
AR T B R A —, BIMESE 2 5,
WAERK. 7o, VGFLEE, BEAET, 3R
W24~ Wik, DUBRFRMIESE, &Ik
20T I

BPE3. 4.5, BT AMRKEF. H-IREXL,
ERERZ BIFTFIE 2. = Midse, —RASRI
BRI

—BHBRE L B3 B3R IR,
HPERFEIE 36 7 TR AT 2538 . B andext (A )
(T :
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RS EA, BEATH,
Solitude
Li Bai
I’m drunken with wine
And with moonshine,
With flowers fallen o’er the ground
And o’er me the blue-gowned.
Sobered, I stroll along the stream
Whose ripples gleam.
I see no bird
And hear no word”**,

TEVFRN Z 8 T 1 R erh . X2l
Gh: WA LADUAT DAY, MR B T T, W
BATIB SR BT & 1 EOR 1 — 2 (R, PR RIRICR
HRARE IR . JFRPIATELE T1HFE : T'm drunken
with wine / And with moonshine ( & & T JH,
BET H ) o #% T2k, With flowers fallen o’er the
ground / And o’er me the blue-gowned ( 1€ )Ly 7E 1
b, WisEREORAR E) o SSCEA blue (1
@) ARIARZE, FA CAE) . IS,
BERFIER 205, AEVRIR R s 2 3 T,

B, DOSRIESE, TEgR RS, &Z
HoE i mE iz, Aoh,  “Teiese RAARn) B
JrkmE, WEXTDOE YR B e )
A a7 AT oA 5 e, Rl H AR
B R SoAb . 7 M S T
RO, CHEbRREE TR, 2
HUARE A AR, SR A Ty EE 2R AR
RN LA, 730, RS CIE AR B TT 5,
DL S SEVE R M SCEE SO, YR HARIE
FA A, XERN (g ) mgE
P AFNEEPE 5 P RPN, BRTIR, ARt

@ Y i%%

W ETHE TSR AR 155,
BB MER RSN, Wi A g, B
AR OISO TR R, AN T e 2 5 A R
PAKASHE T I Z B R . Toie e M
B, R A H R, AR TR AL
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T B sEuksr, KANLIRIE R
RAWENTF, FIBREERT,
P 1 IR -
Spring on the Southern Rivershore
Orioles sing for miles’ mid red blooms and green trees;
By hills and rills wineshop streamers wave in the breeze.
Four hundred eighty splendid temples still remain
Of Southern Dynasties in the mist and the rain""*’.
JE 2 (MEFFE) -
Spring South of the River
In boundless greens and reds orioles twitter;
Out of the hill hamlets inn flags flutter.
Of twenty four score fanes by South Courts built,
How many towers with misty rain tilt? "**
i 3 CiRE T -
Spring in the Southern Shore
Orioles form a melodious concert,
from among the green foliage,
which is enlivened by red flowers
blossoming through thousands of miles,
while tavern banners are fluttering
in riverside towns
and hillside

villages.

Hundreds of temples,
built in Southern Dynasties,
are still standing,
enveloped in
misty
rain-+-!'"
SUSEPE LR, LAATREIE T, AT A
T, BN aabb, FEHFBELE 7EREL,
BB R — S HR AL, s CaRmkar”
HAL N ‘red blooms and green trees’ ( £I1£ Fll &
W) o, ER B4 T ‘wine shop” o JREFEH
A% 3 Hh R I e 22 56 FAR R 2 ) 78 B 1 2o 8 b A
g, 7 e

M, “srmer” |, SI5t27 a48t4
MANT, EOH: TEXEWN “IIHME"
AR FLE 2 fEZ |, %% 1, red blooms
and green trees (ZIAELRM ) , 1RHE R, Jik2,
boundless greens and reds ( JG i JG s [ 4% €4 F1 21
@), S NAHITz; P23, the green foliage,
which is enlivened by red flowers blossoming:-- ( &
WA I, S BRI ILLAE ) AMUGAE,
HES

“POE/NASFT , Bk 1, four hundred eighty
splendid temples ( PUE /N AMREAEE ) 5 B0
2, twenty four score fanes ( .1 PU3fe — i) ) ;
#% 3, hundreds of temples ( XLAEITAYSFIH )
fariE g me? A PEE . RIHCZ r HECE
g/ e a1 IS /AN s SN 1111 3£ ) N1
sEtHkE B, 7 RN, “WEALT
1 5%/ (0 [t V18 7 01 R v TN £ /S % QS | R A
N, B A DL SO Z IR E N, 7R
LR KB, WA ARl XEREHF
zZ. 7 USRI, fz e AL, K
PRS2, #YE T, JUHEE2, RAFEW
[ twenty four score Ziaih iz, HiTkH, HiF
3 PR B ILEE, {1358 hundreds of temples ( %
DIEIHSEIE ) , SHSPhZZ, 2R, Y&,

KAT “ZOEGHM R, AR S TER
52 M ()5 B B 5o 3, 0 e g s A 3 0 2
SHLTFERA T 3K i 2 b o TEW s Ane 2 [a]
—FRRDLA Py SR, SRR GO, B T,
temples still remain---in the mist and the rain ( <5 i
IR -eeeee MW Z ), RBBIES; BN
TH#E, 48 Of Southern Dynasties J5 & 1, H3EZ,
W H B B temples 2 5 0 1 % 2, 9% 2,
How many towers with misty rain tilt? ( Z/&, [l
HIARTERN? ) X RR RS AER . 35,

“SFETOBEIEON fanes, R WLIEN towers,
XU AR, B 1 R 3 AR R Y
temples, BUnl—i%. A%, IR “PaE
SEYLIRELE 2R, MR, IFERY .

PFEE AN S, S 1 MYelk 2 J8 THg
PRI, MRS 908 3 G TR RS R )R
PRI A A IR, Wsk# (form, from,
foliage ) 1 JG # #J (enlivened. by; riverside.
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hillside ) §; 5345, JRRFPUAT, BERFA-AMARETY,
SR NAT . ST, FEATHESI IR O, LT
LETECE AN R P e = 'Y E ) RSk i
23, MPFATAMMENRSZE, BEHK
ZRFEAYE .

B2, JOF 1 BAETVE, AEERIARZARE;
PR 2 Bhb e, BOFESORME; B 3 IR AL,
BHXFERNRE. 5 %% M JEE
AHECAE,  CRE3ET nTRE SR B b R oY S e 2
BEE T o AN SR X i SCAT 38 1) 1) B
T LB AE A R 2 T AT 7 M DO,
F RSO, RN, IR — R
FEAZLR

F. AFRERF

TEDORF I, Wl “LATHERE” . A
SERIVFIR . VR R — (P XU A BRI,
A A B R, A RE K E S
SACHSE, IR TE FE M RS £ B,
O TR v I SO A 1] T B, ok A B — i R
FH T 7 P AEDOREREE T, TR, 1R UN
MRAR AR T, 2 “DATRRER” AN,
SVFINATE, PEfl “ar DI alsu,
JIR¥EACRA R 2, SRS P ERE AL R
RS EEFEFSHUON T AR, A
YRR T et 7 B SR AR
B, W= HE BRI “RIRpiRhs”
e FRAFE e FeAT1k B DRAE 1Y (R il )
FHEE (PETERE) -

%ot m o
Fiks R,
2 NN
B G i LS
ErHRTER
PR E KT,
BARSZRT,
Liu Ch’e

The rustling of the silk is discontinued,

Dust drifts over the courtyard,

There is no sound of foot-fall and the leaves

Scurry into heaps and lie still,

And she the rejoicer of the heart is beneath them:
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A wet leaf that clings to the threshold *"*,
DUBIRTEFEAE, T “ErEn e, Th e
5, BRE], JLTRAREWEN TR, 8R4
BT BRUIRFHIR R P R dAE 58 AL
& %M 2B, T, BRI RS —
MNINAYFFAT: A wet leaf that clings to the threshold
(— AT IR ), R iR LUTHE,
W — B PIRECE R ZAE, T TR EmTHE,
TAIERE, B OB RIERFIRE M AR, A
IR R A, ATCIEBE, fefm—m)iEag,
Jy R EE MR B, R EORIFEE 7
PRI E B SN, Al TERER SR
B, MR T v R k. " P s, R
Wit EITRBE—T , A TRVFIEZAg—LE i’
AT JELARTRE 20 | BT A ER 2T LSRR |
TUARIRE, (e R2HHmE . 7 P it
R e —a), O B B TTARIE
VETERYIERE, JORER “LARFRERE” o VFIH i <A
R, TR CDIRRRETRET . R4, B
A REIEE S B CDATRRRETE” W7 AR bR
W =R ARERAE, VPR R LS
WA “DIRFRERE” , MR AP b
SR, TR ERCRI MBS, MM, L
VPR AT, BAAEA TR, ik, BEER
VERE, WA H CDIRFRERE o BEZ, VN
MIEERE, RRFHOEA B CDITRRERET 5 TR
MERE, WRRFE BRY AR o IFRehE
HipAIEX, AR ES .
RFEEEAGETF A S UL BRI — B R T
B EAEMSCT R IOR, MR, (AR E R RIE,
FOSCF I R B, s AR ], P O
PRI NES, CKIEILDR, P R
PR Y 5 A AR REBUS AR RORICR, Horp
— MRE LR A PR RSO Z . WRZE
BE NSNS, B R R m R S i
FHR DL SRR B R 2 R, — e R bt
TEREA SIS, 7 P RO R, PR AR
PEREE . CTRIREIREAUA I S B b ek
OIS BB s, 7 B RE
WS FiE . 2015 455 H, 2DV a4id
A CNR B - AN 817 30 AR/ AR -
HESMEE R T HZ T, 5 TGS
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