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A Narratological Criticism of the Three Translations of Lu Xun’s Fengbo

WANG Shuhuai
( School of Foreign Languages, Huazhong University of Science and Technology, Wuhan 430074, China )

Abstract: Narratology, due to its breadth, depth, and maturity, can expand large space for literary translation
criticism. This article draws on narratological theories to conduct a comprehensive narrative translation criticism
of the three authoritative translations of Lu Xun’s story Fengbo, examining the 12 aspects of narrative space,
narrative time, point of view, speech/thought presentation, showing vs. telling, implied author, unreliable
narration, narrative structure, narrative function, narrative distance, legibility vs. readability, and meta-narrative.
The research reveals that the Yangs, William Lyell, and Julia Lovell exhibit different narrative inclinations.
Keywords: Fengbo; narrative; translation criticism
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IERREL?
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A, NHIA, XE & EMRmE 1.

7k ---Less smoke was coming from the kitchen
chimneys of the peasants’ houses along the river, as
women and children sprinkled water on the ground
before their doors and brought out little tables and
stools. You could tell it was time for the evening meal.

S e The smoke that had been rising from
the chimneys of the peasant homes facing the water
gradually began to thin out. Women and children
appeared in doorways and sprinkled water on the
threshing ground just outside. Small tables and low
stools were carried out and set down on the dampened
earth. Suppertime had arrived.

Wi e As the clouds of cooking smoke spiral-
ling from chimneys along the river faded, women and
children splashed water on to the ground beyond their
own doors, and set out small tables and stools. It was
time for dinner.

NULIT R B A5 DA R s 0] LY (FH
J6), SR (RSB L SR (RO
TyRmE (L NEZTFRK, BEE) o =%
TE 5 TR A 23 (8] BT U0 o B DX 3RIKIESC
K WO AR gy — DS E BT, K3 e AN
TN —A 0T, R RN S — A3
JC, fEZRRAER CHERR” , RN T
B0 R S B 35 5 XM, on the dampened
earth J2 13 & B IFEAY A E s WAL 130 DU A4 A
T TR e N1 G I —A 500, (EAd ]
DA TS #1EELFE Less smoke was
coming, J51AIAY as women and children £ 2 Hj&—
ABEFEECE XS YA B 00, #E15F As ++-smoke -+
faded, women and children---JE M FL T 23[Rl HoC
ZIAR R G R AR KRR (A T —R T —
NG FBRRIBRE) .

e — T, fefa—h) “ANHLE, XCEE
TREHE T, AN SCPE A You could tell---,
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PR FIE AR A 3 “ ANJE” . H— A
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(=) Z=HTE (narrative time )

PIRRE N =AU ] (1) mf[a]
RS, IEHAFIERG  (2) I, AFEHED
. A Y OERSHRESFEK) 5 (3) M
AR RO . ERAUAR . MEHERUA TR,
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=7 CBAE” Xy,
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JiiEn, SRR,
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#77%: Her granddaughter-in-law, Mrs. Sevenpo-
under, had just come up to the table with a basket of
rice. Planking it down on the table, she said angrily,

“There you go again!...”

3K7%: Her granddaughter-in-law Sister Sevenpo-
under was just coming up to the table with a basket
of rice as the old woman spoke. Obviously irritated,
Sister Sevenpounder tossed the basket down on the
table. “There you go again,--+--*

#4515 Her granddaughter-in-law, wife to Seven-
Pounds, slammed a basket of rice down on the table.

‘There you go again,” she responded angrily.
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Obviously irritated, FIRZEH LTI A8, H
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¥ ¥%: Today Sevenpounder is again respected and
well treated by his wife and the villagers. In the summer
his family still sit down to eat on the mud flat outside
their door, and passers-by greet them with smiles. Old
Mrs. Ninepounder celebrated her eightieth birthday
some time ago, and is as hale and hearty as ever, and
as full of complaints. Sixpounder’s twin tufts of
hair have changed into a thick braid. Although they
started to bind her feet recently, she can still help Mrs.
Sevenpounder with odd jobs, and limps about the
mud flat carrying the rice bowl with its sixteen copper
rivets.

31 Today’ s Sevenpounder has once again become
that Sevenpounder who is respected and treated well by
wife and villagers. When summer comes, smiling and
waving to each other, the villagers eat on the threshing
ground in front of their own doors as they always
have. Old Lady Ninepounder has long since celebrated
the grand occasion of her eighth decade of longevity.
She is still as dissatisfied and healthy as ever.
Sixpounder’s forkhorns have been transformed into
a single large braid. Although her feet have recently
been bound, she is still able to help her mother do
some of the work and can be seen hobbling back and
forth on the threshing ground, a ricebowl repaired
with sixteen rivets in her hands.

15 And so Seven-Pounds again enjoys the deferential
regard of his wife and fellow villagers. Every summer,
they dine out on the mudflat outside their door,
graciously acknowledging their neighbours’ smiles
and greetings. Now well past her eightieth birthday, old
Mrs Nine-Pounds enjoys the same healthy ill-temper as
always, while Six-Pounds’ s two wiry little braids have

merged into a larger, single plait. And even though her

feet have now been bound, she still helps Mrs Seven-
Pounds with the chores, hobbling back and forth
across the mudbank, carrying her rice bowl with its
sixteen copper nails.
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SRIERE IS, P LA S RIEA A,
(B2 =AM SCHRAS AT () 8 FH AR I 28k B

MAAE Bk, AR E B R Y
FARAME M 2 RS S B S X BT,
it LR ARARICI 2, 1 BRI S N AR I
A A REEIR AR, TIRRTET B 1T
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Ninepounder celebrated her eightieth birthday some
time ago, and is as hale and hearty as ever, and as full
of complaints. FlI Although they started to bind her
feet recently . XX Win), BN AR IR FE R
Ty, 3 FTBIAE SE U A, B I i iR et
3K 3% 43 5] /& Old Lady Ninepounder has long since
celebrated the grand occasion of her eighth decade of
longevity. #1 Although her feet have recently been
bound, FH.Z%—/]AY K if) grand occasion, longevity
G T RORFNEAER . #3532 Now well past her
eightieth birthday, old Mrs Nine-Pounds enjoys the
same healthy ill-temper as always #/l even though her
feet have now been bound, H.Z%—/%] 1 healthy ill-
temper J& 5 B AETELE FIP JEABEE, 70 SR Al
HaBK. MILZ T, Bt 2 m 57— E R
ERi T RS R ER PR AER A (hale
and hearty, full of complaints ) B SR UER1L L T 15 &,
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R i e BRI T 5 LA PR A 138 SO L iR A
—ERE . P, SAESCERD CKEMT R
A X - R, AP E AR R BRSO
“BIFR” |, #1842 In the summer, K132 When
summer comes, i ¢ A& Every summer, 24K, 4
PEXT L ERAR IR, SRR, Miss .
(=) AERAH (R E) (point of view/
focali-zation )

MM (RE) B0 REAERSAE, B
YERTIR Sk il 3 . AR FR LA o I E R A
(FMMA) . WRE (BEPIESAYITE .
FirAR ) | AN (MR EWMERAT R, AiEA
AWy ) T A 3 B R 4 K TR NS
BIEHLIER LS. (1) M/l b A g, D
AR F W RGE . PES T A9 A0 A 8 0
RN, PR R IEE R — R (2)
APy AR R B T HOA AL, ORI
FHRAFEIAYIAAUKE 5 ERE? (3)
PEE BRI N BRI R A A (4)
MAWEA TR BPIESMIIEE P, RBLT R

YEEXT NIRRT, 14 R SR I % 187

JE3C: (i) B W SUE SR -E AT I
TRAA oA

#57: Mr. Zhao’ s short plump figure could be
seen approaching from the one-plank bridge.
3% she had caught sight of chubby little Seventh
Master Zhao, walking up from the single-plank bridge.
Wik she spotted the squat form of Mr Zhao, -+
picking his way across a single-log bridge
LT IEAERZ I, SR DL SR SRR L
FoEnbk, =APESCERIA IS A NS, AR
TS BT A A 22 53, 52 A N AL AR TR 5 SO A X
S, DRI S BT PR S HE R M AN TA] . Hamawand
PO B P RS A Rl T B A 22 e (1)
The winner’ s edge is all in the attitude, not aptitude.
(2) The edge of the winner is all in the attitude, not
aptitude!”. X BN FAE L IR FRARAY:
) (1) &M 09 /& winner, A) (2) 28 H 09 0| 2
edge, H) (1) BIARISCAARCR EF. ML
BRI, it B S DL Y 2 — A SRR SURERY
W, EIUE, AiE R, BiFE
HIBY/Z Mr. Zhao, 45 /& short plump figure; 3%
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chubby little Seventh Master Zhao f% B SR A T
HREl W PR ST B J& squat form, ZJF J& Mr
Zhao, FUFHCRIRLE.

A THEI AL RN EPIES (BE#E) .

JE3C: BIER, AMBIREA RT3 b
W REW T, #RBEE RN

7. In the summer his family still sit down to
eat on the mud flat outside their door, and passers-by
greet them with smiles.

3K7%: When summer comes, smiling and waving
to each other, the villagers eat on the threshing ground
in front of their own doors as they always have.

#41%: Bvery summer, they dine out on the mudflat
outside their door, graciously acknowledging their
neighbours’ smiles and greetings.

MG RIRIE, REWAEGALIET, £
AR BT 7, SRR L AU AR 2 1
BN o ESCUHR R 2R, iR h ]
A, SR PE graciously acknowledging their
neighbours’ smiles and greetings NIPKRE AR A i iy
it R RN . Ho s R A
MEF—HZ NGB TEAME, HHAYN T
TS S 1A Nt H 2k o ( graciously B8 “ A0 “ Kk
JEH” WA TRk )

(M) EiE/ BEEMA KX (speech/thought
presentation )

Leech S84 1615 / RAH R I 0 A Ah: H
Henlth B, MEESHE /B, Al EETLE/
VR, B HREES [ AR, FIRT sk M
WUk, EEAYTEE N BT NE, REAN
PRIt IR 5 1R )5 A I DRl
FHEED TR RATETE R A HOR, A RS AR
INABUA 5 B R . RORS 17 & BP0 i
PP S (1) PEE X HHG B AR [
M, RS AR SG, Uiy
MEBLROARIE?  (2) B R EAI A A [
HR BTSRRI LRI

JE3C: AN BRI, ARTE S, Ml
Z. LN

#¥11%: Sixpounder seized this chance to slip out
and sit down beside him. She spoke to him, but he

made no answer.
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3ki%: Taking advantage of the diversion afforded
by her father’ s arrival, Sixpounder appeared out of
nowhere and sat by his side. “Daddy!” she cried in
welcome, but Sevenpounder did not respond.

#%i¥:  ‘Daddy,’
out from her hiding place to sit next to him. No reply.

X—A)5 RN EIUT 2RSS 5 9 Tl
K BRAEL TR, BRI Z) BBk
BARFFHBAESNL, FMEZ. BOCEHEHR
FroRBRtg, i IROSCOR 5 —20 (SR spoke to
him FJREIA 23 A HARM EE, LAk A R F4E
Zrl) , BTRRIVEZRER: FRIFMEFARN
N HEEGIE, BERRCREL (EEENIL 227
AP, BEIREE T 5 AR R IT RS A AR
RGN B AR FIZ SR

A, BATKIL, SORTERE BRI M
e, BIHTHEHE T AR AU B AR A IR
NI

JESC: AL BAESERSAE O e, WA
ey, AL, HAEEE A, TS
“EETWeE T SL\mer . —AURIn—f By
AR RE . BRI EIEET AR, HEREAREY A7
B lE—%—5FK5E. AWK e ”

#51% : Matters seemed to have reached a very dang-

Six-Pounds called out, slipping

erous state, and he tried to think of a way out or some
plan of action. But his thoughts were in a whirl, and
he could not straighten them out. “Queues, eh,
queues? A huge eighteen-foot lance. Each generation
is worse than the last! The emperor’s ascended his
throne. The broken bowl will have to be taken to town
to be riveted. Who’s a match for him? It’s written in
a book. Damn!--- "

3€ 1% In his heart he simply felt that what he was
facing had all the earmarks of a fullblown crisis. He tried
to think of ways to avert it, to come up with a plan or
two, but his thoughts were so vague and disconnected
that he was unable to string them together into any
coherent program of action. Where’s your queue,
where’s your queue?-+-A spear eighteen feet long -+
One generation’s worse than the last! - The

“I’1l have

to take the broken bowl to town and have it riveted.”

Emperor’s ascended the Dragon Throne.

Can you stand up to him? --- Written down in a book,
as plain as can be. “Motherfuckers!”

#57%: Though he could sense the situation was critical,
every attempt to find a solution fizzled out: ‘Where’ s
your queue? Eighteen-foot lance — the youth of today!
The emperor’ s back. Get it mended in town. No one!
All the books. Damn it all to hell---’

2 s — R BLO g LA
W, LSt s, MBI, LS.
MR ZEIRREL, AR SR AR AR B,
Mg W FCSCIERS, Wass] 7 AT,
TS, SRIEETH B9 A IE AU SOR ik
— FEER PR RS T PR R ()
A B HE U SORMA (ShRE=sRIE ) fn b4
05 (WRRAE YA ETTEURAL ) SRR,
BEH A LA EHe e AL NG K e S H AR S
SUCER R (R ), R EHESIERIK, BR
LR H O IR ARG T EEG1IER
KES, R L T EELE, BUSHE T,
RTCH] LT A BRI MR, b SRR YR e
B oo XARIENER SRS, MHAESRIR T A
YRR SLIER 2 LA R B s 4, T LAE, X —Fh
AT B S AT

(E) B vs iR (showing vs. telling )

NGRS R E A B AT, BURE R
AEhidE, AN A HHRNPRRUAFE FA, =)
BT, INHETE AL X TR vs UHiA,
WRLZAPIFEE: ABGREEZNN IR
POV B4 (AR T3 120 A A Sy ik o
REMMAACIE . GEFEDIZR, DR a sl P
PP RS PR . TEBCA R IR R A AR,
PEHRE S RN Tk, RSO AR sh ] 37
TEA B (e FRPE IR Ay I i, 19538 2 30 M s S Y
PERIE e Horp i 24

FATHRTE TR vs YIRS Bony i3 Sk sh v
ZES

JE3C: AP TR 2, iR E TTERY
L 2= S AN CF (87101 VP 25 1= DR = & i EE T
w7

¥ Raising his empty hands, as if grasping a
huge invisible lance, he took a few paces towards

Widow Pa Yi, saying, “Are you a match for him?”
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3K1%%: He raised his two hands and held them apart,
slightly cupped and parallel, as if they grasped an
invisible eighteen-foot spear. He lunged toward Sister
Bayi and demanded, “Can you stand up to him?”

7% : He bore down on Mrs Ba Yi, clenching his
fists in the air, as if wielding an invisible spear: ‘No
one!’

A A RIS N — 18 s g R 2 ok RS AL, =2
Je B0 TR SL N YL T, I E A TR
PR E (iR e PP I R i N 5 AN ' g e o
#7543 99135 N raise, grasp, take a few steps, = X
HERR R Y% T/, M TR 31 raise, grasp,
hold, lunge, FEARPETEHLIEUN T slightly cupped and
parallel ( P H F48 i 2 AR, AT — /%)
NI G430 ;W °F FH 1Y) bear down on ( Jfi i) |
clench, wield WM HA2 . & Fik )y, MR R
No FANNEFRE EF, i ESCERL, 3k
PR (P ), R RAL X TR —A
MRS, P DR e I R B, AU AR e

AT X T IROOHE R PhE, FEE AR
Ab PR

JESC: BEA AR IR E R E, gk
= B B LA A P — ) R G N3 R 5K
AR, DA B I R

#1%: Mr. Zhao was the owner of Abundance Ta-
vern in a neighbouring village, and the only notable
within a radius of ten miles who was also something
of a scholar. His learning gave him a little of the
musty air of a departed age.

3% . Seventh Master Zhao was proprietor of the
Bountiful Brook, a wineshop in a neighboring
village. He was the only person of renown for
more than ten miles around—and something of a

“scholarshipologist” to boot." Since he was a man
of learning, he always had about him something of
the nostalgic air of a minister of state left over from a
previous dynasty.

7 11 A satirical barb directed at the popular
fashion of making everyone an “ologist” of some
sort.

W13 Proprietor of the Splendid, the tavern in the

neighbouring village, Mr Zhao was the only man

22

of any distinction or education within ten miles. A
celebrated fogey---

Jrscr “HREAPEERIT wE” , #RRE
MR E (HREEEE) MiFe, Wi T
ko XFit, 7% 4 musty air of a departed age ( il
B2 T T — S R IH R E R AR ), 3k
1M nostalgic air of a minister of state left over from
a previous dynasty ( fth 5 A —FHAIHIOAE,,
P EREE A KRE ) , W10 celebrated fogey

(ZEZAMSFIHAY ) o AT LUEAZ 3, X T
L3 0PEE, 315 H A 8119 scholarshipologist F1 “Hif
TR R, W HE . W AR o 1
HiEE, Wl s

SRR EL, BL-H EAHEHLL
AN - B s, HSRiEE—A O Fi
A 1 e WY IS WNE 8 s N 5 R B TR
ST, BT CRIEET BEE Y ERAESC
SRR L A I E ) R T PR e — TR T
b — B X TR IR e 7 5 RS ;.

“B BN, BRKETT —4), HIFE strode
on to the one-plank bridge, 3Ki% /& haughtily strode
away , #5102 striding out. J¥ LR A, SRRFEEHZ
JH g WL AN R AULIR U7, 3t i R T A X B A
INE IR

(73) BE1EE/BE&FEE (implied author/
implied translator )

o Ve i AR A et LS/ MULAY AL
WEA—ERRELIEEF WL ER, ERA
BHEA-TREES, A B Mg 701
FE, BRFEE AN, MAYRRIEE, #
MR R ARG A, SR M B, B
VR AR BN . B
XFREEENER, FEBEEEEEI0 R
VEEA T g, MRS T B BRI EDUL ( RP
FRBm “BREEE” ) 2

JRSC: L BARMELEAR RS, A AR A A
R

¥k Although Sevenpounder lived in the village,
he had always wanted to better himself.

3K7%: Although Sevenpounder lived in a country
village, his family had early on showed promise of

scaling the ladder of prestige.
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WPk: Although Seven-Pounds still lived in the old
family village, he was a man going places.

threg AR, BRTE CH
GNP A EWNIE R, A H S RE “ CEIBIA” .
HE L, BREEEXEZW WK, Irlg )
WK, A REZAASTHE . 22MAVNEZ,
MR better himself, B AMiEH MBI, Xif
B IREEE NS Rl 37 showed promise
of scaling the ladder of prestige ( & HH AKIEF 112>
HWAAE) , FFERSIEENER; #PF a man
going places ( W AN ) , SREEENE
Pl D o ok FELAR MT B2 W 1R 4 18 R A1 (B UL 25 «
ot XoF r ] A RS A 55 AR A AR R A [R5 O
AR Z AR R INTEMA TS 1.

(£ ) AAETERUA (unreliable narration )

ANATRERGA I SEAR i AT ER L 3R /N
VLI H AR R ELSE . AISERY, SR AIIRGA |
WMEL | I, HERERURE RUE, ROAEE ST,
AfEAY. X ARNRTEERER” PP R A,
NP P R 2 5 R SRS A —3, &
X AAE B AR VR AP RS EE TR
BURE 25 ARG B, LR oo, FIkr L [mlek,
PNIIE 25T & S UN SO =S v N N N 10
R E VAR RAATE R B AR R AT
FERUA N Fe ik NP4 BRI R R AR 1
B PE LS, (1) IFE R BRI 5
BUER, HANRBTOEEMR? (2) B EAREY
T AN AR RUAR R I AW B AR B
D7 (3) FHE EBERSIR S I IR AT R0
IR 0 A BR AN A2

JROC: U, — B T XA T A7 7
XL AT e ) TR 8 A TR

i

you heard the news?” Mr. Zhao was standing behind

“Those dried vegetables smell gopod—have

Sevenpounder, opposite Mrs. Sevenpounder.

3PF: At the same time he carefully scrutinized
their food and commented, “Smells really good.
Heard the news?” Now he stood directly behind
Sevenpounder, facing Sister Sevenpounder.

W1%k:  ‘Delicious, delicious, I’ m sure.” Mr Zhao
took up position behind Seven-Pounds and opposite

his wife. ‘Heard the rumours?’

B AR L AT AT 95 A, R 0AR
P L RINZE TR "R o BERIARIRATE
BRI TSR SRR, TR AR SR S A AR R
R, SRR AT A AT RE T, BTG
fito %1% Those dried vegetables smell good F PR
JER-EAT WO eSS ;s SKiFE Smells really good
WAL IR A HESE; 1515 Delicious, delicious, I'm
sure. UK BX L 458 56 1) e O PR SR IRAS- 05 R385 BE,
PRI T RO A AT EERGA

(J\) WMELH (narrative structure )

W — RSN (series ) AL, JF81IEA
7 G A (solidarity ) THARASAE—E %0 ( nuclei ),
BAIRAL/N, DhEgse ., TR ANMER A T W
HE KA, hESARE FERETE—E.
BRI E5E: (1) BRSO GRS LIRE,
W FLIE W M3 23 3 BE 20 B T2 R LR R 4 2

(2) P& BRI 51 12 ) A HER LR R 1 1
E S

JF3C: RWTIPRR S, OHIHA, e A
Ol AR R IEAE, I deE L Ssh
Pt

¥1%: The villagers stood there blankly, turning
things over in their minds. They realized they really
were no match for Zhang Fei; hence Sevenpounder’s
life was as good as lost.

3% The villagers stood there speechless. They
turned his question over in their own minds, and they
all arrived at the same conclusion: they were indeed
no match for Zhang Fei, and thus they also concluded
that Sevenpounder was dead meat for sure.

#4515 The villagers stood there, in stunned realiza-
tion that none of them—and least of all the miserable
Seven-Pounds—would stand a chance against Zhang
Fei.

LA MT R KR, BIRR A, AR
WRASRIRAE . ISR KA, (ER AR AR L)
HWAFEA . — 2R ARl o o .
W E e A0 0 oy B RS IR B —, AR The
villagers stood there blankly 1 turning things over
in their mind P> SCERTAE— P40 HLmT, 258
WP G, RESRHETIA 2 blankly, J5 1A S /ERE AT RE

& turning things over in their mind ? 2% ., turning
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things over Flf5 HUEA RN ASTENE T E 40, %
EATBAE— R 4. SR Y A F 81,
EHIE. EiEH— ), s s ALE. A
ST, R 0BT RS EER S B 4
JAj25#) in stunned realization ( #REEEE: ) FRiK,
W E L EEBCA AT A TR AT
HL 7% and least of all the miserable Seven-Pounds( iz
AATRE S K — B2 rT B ) L itk T
AR, BT R

FEATFF A WA T ¥ o 2% Hh 32 R % 4 A €21
Sy g o1 T ¢ 28

SRS B SO N BT, SCEEWL T, R
RWE%, Ui, “RETCIE, XEEHZIRM 7

(D@ iDNrIR R N Ry IS /SR (N (R R <]
Wy 3 U 22 KA. X, LT & RIELE R

#71%: Some scholars, who were passing in a pleasure
boat, waxed quite lyrical at the sight. “So free
from care! 7 they exclaimed. “Here’s real idyllic
happiness.”

The scholars were rather wide of the mark,
however. That was because they had not heard
what Old Mrs. Ninepounder was saying. Old Mrs.
Ninepounder, who was in a towering temper. . .

3K 1% Catching sight of the idyllic scene while
sipping their wine, these lions of literature lyrically
proclaimed, “Not a care in the world, a true example
of the pleasures of peasant life! ”

The words of these literary lions, however, did not
entirely tally with reality, but that was only because
they had not heard what old Mrs. Ninepounder was
saying. In high dudgeon. . .

W51 “What a pastoral idyll!”  gushed a pleasure-
boatful of amateur poets and professional drinkers as
it sailed past. ‘Not a care in the world!’

If only they could have heard Mrs Nine-Pounds.

‘Seventy-eight years I’ ve lived. . .

S, P B SCEE ROR RS — P
Gl BUAE D EEEXAGEIL, HMITRA
Wr B JU & KRB0, X228 —ANFA A
I RIILE, X=H AP, BiEfsk
PEARAEE N T IR SC IR AU 25 40 LA S 28 () A HE, AU
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BORIE R Rk, SAMEERRR “HICSEiE A LA
BRSSO BA W B LT SRR X
A28 ABF (Eh ) WFs, ik HA 8
™ B3] 19 If only they could have heard Mrs Nine-
Pounds., Jf 515 M BVRIT, S —A>
Bk xAERy A HE, HACR IS T
FANHAPESC, WA 7RO -, BOCE
SAEWEFEP RS RE, (FRZELER;
23K — R S B A Sy — A Bevg iy, B R
TR “INFIZE R (prominence ) , ZHAE FiAF] “.0
FRZEH”  (foregrounding ) ", JRmE/RH 5 EH
(R IG B A —FE 20 S = 55NN
il FHRR A S RN TR], #5358 A B3] 1) Je g fin LA
HSsRE, BRTBAGE AN, A5 AERRK
M5y 1k, BRIE R R O B o T SR
DIy R AL P A1, 4 B 3 i ) s R AR OR
s B — BRI ER AR B R O PR . b,
AL AU Ciconicity ) J5i3, By&45ia)E /@ TRy
23 (0], B BA 45 A R A I ] 2 BE R AT AL
SR PR E T E?
(A1) EINEE (narrative function )

LR AR IR S T THRERSFIbR R HY

YyRE AU AU 5 4% 00 T Bk ( cardinal function ) FlEAL
(catalyzing ) HJfig; brsBAAFGEFR/R (indices )

FUFE RS (informant ) o /R4 ] Y220 % 2L,
IEBEE MM AY . OB AHL, TR, FE
TSt B U B e )R s A R U0 BT
hEg (1) FFERERE TRORE, RIEE
M sER sz (2) EERTERERE R
GAEE SO T

JESC: BB St B U HERR-E A
TENURRE FAER, M HZE S A hinfke.

#1%: Through the tallow leaves, Mr. Zhao’ s short
plump figure could be seen approaching from the one-
plank bridge. And he was wearing his long sapphire-
blue cotton gown.

3Ki%: through the allow leaves she had caught sight
of chubby little Seventh Master Zhao walking up
from the single-plank bridge. What was more, he was
wearing his long blue cotton gown.

#4135 Through a screen of tallow leaves, she spotted

the squat form of Mr Zhao, draped in a long gown of
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sapphire-blue glazed cotton, picking his way across a
single-log bridge and towards them.

LA NFESEOTARERRLS,
CDIREAEEEAE R L BET , AEE R B
LHEFFRWONARKCRARIEE XA ATH P
AR AR A B XL 8y 17T,
SR g A A e B ki B A R, L
Fri® e B £ T REA B T OB A T E R
G SO R B S A, TEIFFISRE T, XA
A s B, R RDER Y, SRk
fin b What was more SRR ; WIFRRHEX —1F 2
TEm) - VE IR AGE , BUERIIREVE N SR 2,
R R R B E E R, (HR SR
AT —ERR

(+) MEEES (narrative distance )

AR AR AR . BRI
BURE . NP, B Z AAFTERY P BEEE S | 1) (]
PEES . AR (intellectual ) BEEY . JEEREE] . 5k
PR AR P BRI S g (1) BEEEE
B Z A EAZERIEE? (2) UURAER IR
RHENFHNR, FEEREEEE? (3) #F
A5 R X S A AR B S, R Y
PrEW S A 47

JsSC: R LR L 8 R 4 A TR E B
W, R IREE R E -, BT, IR A
FEXIXAVET o ST RNHE, ANEANT I
27 ARFEWFESOERAFE, IR, +/APIFE;
THEToS, BTN ize L 2.7

#7%: Mrs. Sevenpounder, -+ -+ -said angrily: “There
you go again! Sixpounder weighed six pounds five
ounces when she was born, didn’ t she? Your family
uses private scales which weigh light, eighteen
ounces to the pound. With proper sixteenounce scales,
Sixpounder ought to have been over seven pounds.”

3 1% Obviously irritated, Sister Sevenpounder
tossed the basket down on the table. “There you go
again, old woman. Now when Sixpounder was born,
didn’ t she really weigh six pounds plus five ounces?
Besides your family’ s scales are crooked to begin
with. They weigh light. It would take eighteen ounces
to make a pound on your scales! If you used honest

sixteenounce scales, our Sixpounder would have

weighed in at over six pounds.

#4515 Her granddaughter-in-law, wife to Seven-
Pounds, slammed a basket of rice down on the table.
‘There you go again,” she responded angrily.
‘Six-Pounds actually weighed in at six pounds five
ounces — remember? And your scales always weighed
eighteen ounces to a pound. If we’ d put her on
proper scales, sixteen to the pound, she’ d have been
well over seven.

JUrEREGE A, EREME3E
NHAAR BB R BTG o L I8X AT T
eI FER AR, PRUEREE NP, A
PFEZ AT R RARE, =R, =AM sch,
PR ERT T Fr 08 A LR 228 R R B 0 Ak 3
SIESCIRFF B0 BRI, (IS AHA T
A b FESRFET, X—BEE R A TR BEFRIE UK
ZANZK” N old woman, FikiyEt T ILT
ERNIRIEEN ;. your family’ s scales are crooked,
honest sixteenounce scales J& B B [ 11 9 1 53 -
W BEPEM L 8B RS OB, HOGF TR B2 ) A
PRk S B PRAE, X P AR S SRR R R 2L T
. TERFESZ BB A K.

(+—) BiEME & % (legibility vs.
readability )

Gy BT R BRI AL SR AUAE S Z2 /0 AT %3
Ty, G BB s Al R AR /N AN
REMEREMENT, T HAESA R, A A M e,

BIERIFP S (1) I RESCH 5 se k232
VIR T (2) PEEX St s e

TERERRIN, 2R 7
e, ANEESUERE?
JE3C: CEANFNRIEESE b, HEREE
FRPRR ) 2 R LA B, B8 B L S5 AP A T
i1 L Nt B SR 78 TR MR AE B ORI,
PGEEE M. (RS SO R, SCEEi

(3) FHEUEh Sk

#i%: The children raced about or squatted under
the tallow trees playing games with pebbles. The
women brought out steaming hot, black, dried
vegetables and yellow rice.

3 7% Children darted lickety-split from place to

place or squatted under the tallow trees playing tossc-

25
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atch'. Women carried out raven-black dried vegetables MlAT R B O iR, BEtErh 8. (1) %

along with rice of a rich pinecone brown. All around
the threshing ground steam rose from the piping-hot
food.

JEI7E 1: Requiring nothing but pebbles, the game
could be played by the poorest of children. Using
only one hand, a player would toss five pebbles into
the air, catching one before it hit the ground. Then he
would toss that one up again, pick one up from the
four remaining on the ground and catch the tossed one
again before it fell to the ground. Then he would toss
up the two he now held in his hand, pick up a third,
and catch the two in the air before they reached the
ground, and so on. A successful player would finish
by tossing up all five, catching them on the back of
his hand, tossing them up again, and making the final
catch in his palm.

#5 1% ---while the children skittered about or
squatted beneath the tallow trees, tossing pebbles. The
women brought out dishes of tar-black, steamed dried
vegetables and bright yellow rice, the heat billowing
out of them. ‘What a pastoral idyll!” gushed a
pleasure-boatful of amateur poets and professional
drinkers as it sailed past.---

NUIT R i 22 7 — AR T A
b KO . &7 “Wiea 77, B
7 M playing games with pebbles, # 1% 4 tossing
pebbles, fA] HLIfi M. 315 play tosscatch, 1% 1A%
toss+catch SR AT PR, EFEE AL, mHM BT
126 DGR I o 3X /0] PR SCHY B i3 A AT 3
WAL, FEA (1) BEEREREZE,
WARVREW SE 2o FilEk; (2) X2—1
REBAEE, MWL KRE R, 20 5
Mis . ek, IAh, BERR A b SCEE

1% " amateur poets and professional drinkers, —

) | W BN R R SN RN N ENVR e i) I —
R | ] N 38

(+=) JTHE ( metanarrative )

Prince A A7, 24— BOifif i AR AU AR S
BRI N, TR LA A LUhRE . AR
Uiag. HEIEE. TFM AR, AUAE HEEUEM
TR KL, SO 5 R e RN, SRS

26

REMIBICAEE Y IIRE?  (2) & X IopE i
M &k gh? WRAT s, 2R TRl s
2e5e, wiEFE SEEAE ARG, ME
WS (3) &M EA S oo, R
SIS S8 UM SN Ve BT (e L e

CXGBE ) S SO A O . HRRFRATA B,
SR Z A E A O XA, ik, B
VEH BERIMIARAIE, 515 “REEE HX2;
Wit 20 S TR, RICEZ AR, 1EFER
JETERT & PR A S5, EIESCPARIMARCS
MIPFEE R TCALR . X e =M BTRHRAIE

Fean/NBE U R — UL R —
R, SRIRTEFESCR T 260 25 R IITE .

Regarding this passage, Lu Xun’s younger
brother Zhou Zuoren has commented:

“The lions of literature passing by in a pleasure
boat on the river -+ actually see things exactly the same
way as Old Lady Ninepounder. The only difference is
that, rather than looking to the past, they seek the ideal
life in a faroff realm totally separated from themselves.
The countryside provides excellent material for such a
quest. In any case, however, it’ s just talk, for they’d
never really consider moving there.

“Chinese poets are generally identified with a
distinctive tradition: while carrying on their work as
officials, their minds may be occupied by ambition,
their sole concern being to climb ever higher in
the bureaucracy. But in their poems, their hearts
are always off in the mountains or woods and they
heartily recommend the hermit’ s life. For instance,
in his ‘Memorial to the Prime Minister’ the poet
Han Yu (768—824) waxes enthusiastic over his role
as official, but in his poem “Mountain Stones”
(a familiar work contained in The Three Hundred
Tang Poems) we find him saying, ‘Since human
life consists of such simple things, one can always be
happy in oneself; what need then to go through the
world forever tense and subject to the whip of other
people’ s desires?’” All such literary lions belong
to the same club as Old Lady Ninepounder. The

difference between them is similar to the difference
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between poetry and prose: a poet may sing the glories
of mountain and forest in verse while complaining in

”

prose that ‘things ain’ t what they used to be’ .

[iESep Sy

WA ERSCEE S LT ER, BREXA A
T RAEATT ER R, ME—XBIFE T, CEAR
seP k&, Wtk O S S R
Y FRAR TR . o A ik R IE SR ER AL T ARG Ak
firo i, MATREBBIME, MWK EIES EHK
EABHEATE

“rpE R AT AR G AT B
B O#hE, 2o O0NEES s, B
TEVFH, ABATEYC AN m Ak, BRI RS s A=
Wio BN, HhAr (768—824) i  JHEUHIALA 2
) X B CAENE B AR 0 B AR B AV 5
BFE Cilifa ) —3f (BORT (EAERERD) ) H,
MEEIE: ANAW AT R, SRR A7
SCENTAIUT 2 RTEMRA 8 F[A—2 A flif]
Z A DX AR R ORI RO . P AN AT BETE R P Al
WSS LLAR, TITZEBOCh A2 4AR g AT o7

i X R TR I RE TR, SRR
IR EE RS, CERIUT KSFIH B 3B A
JEARF Y o U 28 K [T P ok 2R 2ok 5 i — 0
SCEATN — D7 AR B RS T, S3— X
Tl FH el ) 3, HAR IR S ot AR SO — ok
JEoRAE HRIE, Wi R E A2 1 25 A B 2 8B A
fEry, BUARLRSE, #ob A E

AT A S, 12 A5 (R )
SRR SCHEAT B . AL s AT
ESI/SE 7705 5150 N R et 11 %) B gl o S e R
B i 25 A E— R, 0 B TR VA 2 A A4 1 o 5 P
JUZ AV S AR, TSR 198 U 2 AR 4 2 1 Fr) A
B VEHATHES D) oo AU WS, Al
SSRGS R SR
AL, MR AR A S R X (inflated
style ) PRI 6 HUR S H 0 138 5 XURS Y, RS0
TR AR BURE; WO B SRR R i, %
SCHH R ARBUFIE, SRS, %
A I 2 ZA A B AL, BRI 25 RS 4 L AR
BB PN, HFSGR R A,
DU AN, PEAs . REAE B RIS R AL ) B

— S BRI L DA S0 A Y T A TR
HER I MRS AT AR, ik
EIRFERN R N Z], R Sch 2 8 WAL R
AR I LU A AT RERUR R FEEE . AR
INREMI =, SRR & NG 1 FR /R D RE I RAL
R P 2455 0y, g AP A, o
PEVERIRT RN S, EERIHTE S 5K A2,
RER 1t 203 152 38 W R 11 ] 1 i 5 o A A0 e ) B 13
AL SRk N E 5 BRI, 5
BEPEAAR, ER OB N UL AT L R
EML AR T B2 SRS, A A
Fol e T iE R A, M EA B el
Bl MR P B AR — 2 AT
Xt FIESCN RO (A (BT Q 1AL ) IR )
SAVESCH S SEH PR T AL R PR D
fE; TEHAMIZ G P, SRR I TR Z
JURLER , 51 i MRS R S, AR R AR
Huif . Xt R, AR EOIAY OAL R R
BEE 2
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