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A Fourfold Classification of the Schools in the English Translation of
Chinese Poetry Based on Wen, Zhi, Ya and Su

WANG Feng
(School of Foreign Languages, Yangtze University, Jingzhou Hubei 434023, China)

Abstract; The fourfold classification of the schools in the English translation of Chinese poetry is based on Wen,
Zhi, Ya and Su from classical Chinese literary theories and traditional Chinese translation theories. Wen and Zhi
focus on how much rewriting exists in the translation while giving consideration to faithfulness and smoothness. Ya
and Su focus on whether the translation focuses on text-oriented literariness or reader-oriented popularity. Thus,
this classification divides the schools of the English translation of Chinese poetry into four kinds: Wenya, Wensu,
Zhiya and Zhisu. This new classification makes up for the deficiency of the previous classifications, providing new
research perspectives and methods in the systematic study of the theories and schools in the English translation of
Chinese poetry.
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THE OLD PLACE
A wilderness alone remains,
all garden glories gone;
The river runs unheeded by,
weeds grow unheeded on.
Dusk comes, the east wind blows, and birds
pipe forth a mournful sound;
Petals, like nymphs from balconies,

come tumbling to the ground. '*’
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The Golden Valley Garden

Away with the scattered scented dust goes the
splendor of the past.

Unfeeling is flowing water, while in spring grass
itself grows fast.

In the sunset, complaint of the east wind singing
birds are making.

How alike are the chamber — springing woman
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and those flowers flaking. "'’
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THE GARDEN OF THE GOLDEN VALLEY

Stories of passion make sweet dust,

Calm water, grasses unconcerned.

At sunset, when birds cry in the wind,

Petals are falling like a girl” s robe long ago. "'
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Shih Ch’ung’s ‘ Golden Valley’ Garden

Just then Ch’ung was feasting on the top storey of
his mansion. 'Now I shall be executed on account of
you’, he told Green Pearl. She answered weeping: ’It
is right that I should give my life in your presence. ’
Then she threw herself from the top storey and was
killed.

Scattered pomp has fallen to the scented dust.

The streaming waters know no care, the weeds
claim spring for their own.

In the East wind at sunset the plaintive birds cry:

Petals on the ground are her likeness still beneath

the tower where she fell. '’
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