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Research and Practices of Film Title Translation Based on the Skopos Theory

LI Huihui

( Department of Economics and Management, Hunan Software Vocational Institute, Xiangtan Hunan, 410111 China)

Abstract; The film title is the trademark and advertising carrier of a film product, and its translation quality di-
rectly affects the acceptance of the target audience. This paper selects some popular translated films as examples
of study and points out that in order to transfer the information of film and arouse the watching desire of target au-
dience, the translators should enforce four tactics in their translation practices, namely literal translation, free
translation, complementary translation and creative translation.
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