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Analysis of Pian Ou in Translation
——1In the Case of Selected Essays of William Hazlitt

JIANG Mei
(School of Foreign Studies, Anhui Normal University, Wuhu, Ahhui 241000 China)

Abstract; Selecied Essays of William Hazlitt is translated by Pan Wenguo under the theory of beautified transla-
tion. One of his translation methods is using many Pian Ou sentences, which is characterized with symmetric
beauty. He harmonizes sounds, modifies forms, and matches meanings, which produces a number of Pian Ou.
This paper will be carried out with a contrastive study of English and Chinese to analyze the sounds, forms and
meanings of some typical examples from the Selected Essays of William Hazliit, trying to figure out the method of
translating English sentences with Pian Ou.
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All is far — fetched, dear bought, artificial orien-
tal in subject and allusion; all is mechanical, conven-

tional, vapid, formal, pedantic in style and execu-
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Give me the clear blue sky over my head, and

tion.

the green turf beneath my feet. "%
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Its movement is rapid and devious.
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Repose is as necessary in conversation as in a
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Objects are not linked to feelings, words to
things, but images revolve in splendid mockery, words

represent themselves in their strange rhapsodies. '
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Some people tell us all the harm — others as care-

fully conceal all the good they hear of us. "'
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Innocence is joined with industry, pleasure with
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We baffle prejudice and disappoint conjecture.
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It is not pomp or pretension, but the adaptation

of the expression to the idea, that clenches a writer’ s

meaning ; as it is not the size of glossiness of the

materials, but their fitted each its place, that gives

strength to the arch. "'/ **
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