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Chinese Complex in E - E - Commingss Poems

XTAO Lijun
(School of Foreign Languages, Hunan University of Technology, Zhuzhou Hunan 421007 China)

Abstract; American poet E? E? Commings imitated Chinese poets and painters and he wanted his pictures to
contain some poetic elements and his poems to contain pictures. His poem expresses his desire to live in China,
showing a strong Chinese complex. Many poems he created are themselves pictures and leave readers a wide space

for imagination. Besides, Commings$§ vague poempictures change shapes and meanings, the ambiguous aesthetic

norms of which are the same as what Chinese artists are pursuing.
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Why Do You Paint?
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Why do you paint?
For exactly the same reason | breathe.
That’ s not an answer.
How long hasn’t there been any answer?
As long as | can remember.
And how long have you written?
As long as I can remember.
I mean poetry.
So do I.
Tell me, doesn’t your painting interfere with your writing?

Quite the contrary: they love each other dearly.

Well, let’s see ---. oh, yes, one more question: where will you
live after this war is over?
In China; as usual.
China?
Of course.
Whereabouts in China?
Where a painter is a poet. "2
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ty. )[9]
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