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Historical Inheritance Creatively Carried Forward
—The Effects of Dialect in D H. Lawrence’ :s Works
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(College of Foreign Languages, Hunan University of Technology, Zhuzhou, Hunan, 412000 )

Abstract; D. H. Lawrence has inherited from tradition and used dialect a lot in his various literary creations such

as novels, plays and poems. His dialect helps distinguish people, serve as a marker of class, of status and of edu-

cational attainments, introduce scene and background and even act as a type of disguise. he carries forward the tra-

dition and lets his dialect create effects beyond what was used before him. Used in contrast with standard English

his dialect helps express his great male — female philosophic ideology, his appreciation of original human sexual

love being done by means of dialect too.

Key words: D. H. Lawrence; dialect; effects

— R ERASHEZER

FHEWTE T L F A2, (HBTT 5 T BT 5T
AL - YeAE R (Allan Ingram ) B I7 R HTHYTE F)
JE— TR SR S B L, T B R B e
MR Ko I FER + DUJK (Michael Bell) (55 /&
Wr 0 AR ) HIR S E AR 57 A il = 00 e i
BT AiRTE(N. F. Blake) (S [ 35
AAERRHETE = ) (LT T pRCIE) ) X 5540 07 5 42
P — i E B B A T o, S9N 2

@ YT HET: 2010 -02 -29

—A Lo Ay LUK (Hilary Hillier) 2008 4 i€ 4257
&3r) (Talking Lawrence ) , 55 5 1318 Y J2& 55 Q40
YRR DT 5 1

R FF AR Z A P T = . e
U E R TRE R (LR BRI L
)R T O MR/ N 5 ¥ (AAL
#2) OLTSHA) (LR FRCOL)Y) (i) (BT fE Y
BUAT) (R R AR ) (LU ARCAD) ) 5 S
NGRS T CR R 2 ) (AR ) (LR
A T (BRI LOL) (TR ) 5 ik

EE&WH: 4T ¥4 2B F R RTFHFE R 2006 -2007 FZ L HRAD - H- FREAGEEFNELT FHR

(0606032B)

EEREN: HWA (1954 -) , %, Wim s RA, ¥ T K¥ 8, AR E R, T, KT 0 E*,

102



FEEA 1S AR S R PR A —D. H. SRR 7S R

A3 EH AW T2 (The Collier’ s Wife) (=75
( Whether or Not) M { —k i /R T-) (The Drained
Cup) s XA 4 78 OJLIE) (— 0 THEH T
B (RS ) CERTFEARRERIL) . “1aiL
MRS IR S AR R A TAR R A B, B
RS T7 H A B 7 R R R SE s D
KRR, 1A $ 30 0 3R A (2 BB L) |
(B ) CTHE A 55 3 &, /A ARz iy
), BTk SRR AN A A R A R
E, BAEZHEN, IR A WGE

FHEWH T O w AR B R ANMB L T H TS
M 30 LB K, LA/ ) i, 445 314
U, E BT 130 kLA E, RBAE 50 T2y i
NAPZ— B F AR B H A R K X ik 35
17, PP R R — AN YT A o R R
SR EUILT- 5 T B R T AR R
ECLED , ERFTA N#ETS &80 w5 .

FHEHT I — D UFFERIER ML E i R &5
ZW B BEB X —NAE R RN F
FHOARBEA T IRATHY &, oA S il S 2
AR EAER I IE R0 R R 6] I 15 5 02 —Fh 3
b, — MBS 5 e — A R B D7 52 A SCA R FRYE , A2
N2 36 RO B S FRATT AL BRI S < fbid
T4 EEPRSE finfaid

. HERHRASERN R EERE

TEGE [ SO R R v, 5 5 A T B A 1K
AT . HECIED |, J7 7 B SR L AT DAE W 3
[ 322 2 A A4 (G Chaucer) , (IR T 4R )
SEPEESC S B T O S R, Z e 17
B AR, Milion) 18 140 f 5006 2 2

W (R. Burns) 58 7 5 55, X7, A
g B 754 [ (W, Shakespeare ) 19 [y 52 &l
CFH 5 i) (Henry V) BRI IS5 i XU IR 5
{i1) (The Merry Wives of Windsor) L) Az 3E il { 2= /R
F) (King Lear) ; fl i85 51 #2 T B2k (B. Jonson ) [
FHRICTIREZIR) (A Tale of a Tub) , P4 iZ 5l B A
NWHESEDT 7 o /NBRITT , AT S sk 2 18 4l
BAETEEE A LR, 9 o AR bR HETE 7 B9 4T Al 42
BT B R SR AN AR (D Defoe) | 37 8l K 47
(J. Swift) FE/RT (H. Fielding) #fj2E bR ifE TS 5 1
i T 4 2 A AR A /N 1 K 3 B R (E.
Bront) [ R0 111 ) L 2 W 45 (G. Eliot) i € ME. 4.
) (R THMEL), IR (E. C. Gaskell) 1y

(e i) (R 5dE) KLEAK T (C. Dickens) Ay
CVE 5 gl s AME ) FICORMERHHE) R T 5 o
sk v f J7 F IR 4 AT 3 (pidgin) | R IE
(cant) fH{E (slang) \47if (jargon) M %1 ( cliché)
SRR AR METE =, M AR AR HETE 5 A0 00 7
TS, — AN TSRS ( the use
of non — standard language is so full of pitfalls that any

false step can readily destroy the tone of a work) ,""
HNZE, TSNS A K. BRI AR bR
HESETH ) H SR AR T8 ) F AT I3 B0 2 A o e 1
FOHAT R, I D A 1 2 A W 8 A 1 1 2 04
AL H T K v ;7 (The importance of non —
standard English is that it tells us something about the

11

standard and its limits, for only what is clearly marked
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¢ Good gracious, ’ she said, ‘ coming home in his
drunkenness!’

*Comin’ home in his what?’ he snarled, his hat

over his eye.

*The house is filthy with you,’ she cried.
‘Then get out on it - it’s mine. Get out on it!’

he shouted. ‘Tt’ s me as brings th’ money whoam, not

thee. It’ s my house, not thine. Then get out on’t —
get out on’t!’!
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