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Philippe Starck’ s Creation Characteristics

WU Wei, LAI Shiging
( School of Packaging Design and Art, Hunan University of Technology, Zhuzhou Hunan 412007, China)

Abstract: Philippe Starck isone of the representatives of minimalism. Hisdesign philosophy is populist and environ-
mental protection. He hopes people who live in times of industrialized production could buy better products with less
money. His crossover design thought resultsin hisdesign works ranging from articles of daily use to architecture, interior
design and furniture, covering most of aspects of modern daily life with strong innovation. His works of humorous style
could bring about a smile of understanding to peoplewho livein aworld full of competition and pressure.

Key words Philippe Starck; minimalist; populist and environmental protection; crossover design; humor

1 EHAENSIEMNE - HriEx BB 3 T SCUARIE, R I .

1019 4F . i AUEERT I 122 B i e . A 3 M AR B e P 32 e AR . Rk, )T 20
S TR B A —F gy 190 60— TOMEAL, BT A X e iR
i RS A R B, kR Ry R, ATTRSE TRISE™AASR 10, SRR, T

RMPRBEZ A%, PR R T ke RSN, BOTHO RIS AR

A T R, AT R e PR BRI
B TR D0 R LA T, ot S A PRI, AEP B BRI 55

W HE : 2016-01-02

E€TA . WM LI RER AN IR SR BT (KC1302)

EEEIT . % T(1967-), B, MR HEA, BIF LI RSFHER, W1, B LAESm, FENFEEEZARMSMERZEAR
HHEMIL IS, E-mal: wuwel_1111@sinacom

BASMER - WO (1991-), 53, fEARMN, IR Dol RZ2EM 1A, FEERIE Jr m 2 2RI,
E-mail: woshiwodecai @163.com



mailto:wuwei_1111@sina.com
mailto:woshiwodecai@163.com

94 1l %

EE 20164

T2 A7 B R PRI ER . 20 42 80— Q0 4EAL, A
1D T J5 BT ST By e ) 2 B 2 B i) e i
J&, SCEUBTT IR Bz B SO T, T
TSI o 2 3 SR TSR AR AR T
PR, B GRS RIN - FLEE (Mies
VanderRohe, 1886—1969) & f1) “/Dut/E£” K
SRR T2 3 Ry L AR e
ST DA — R 32 sk i i AT B 1,
CERIEH R SR RATR AR RN, AR
a2 F LBt Esat oo s . Mk B NEH Fik
FNTC LR A 2, (EH R B R A0 B it on
KT . xR AY 8 EROG R RS R,
P AR B L A PR S 4R AR 715 29 5 IR A M 2
AR AR,

FEFH - WS 7e (Philippe Starck, 1949 — ) J2&fd
A LEIRFEAY, it BRI A TE
Fuhfe FRUSRAT T, flithi s T2 22 5B, S
BR T ZaRieitio SR, Hagiheymah, R s
FHER— AR R AR S 30 OB o gk, [R] B BT
FRTERE. B, HHAMR 293 CRTHIiAE E, JER)
W WA T — N m A ERE .

RN - W e — MEAT B AW, A B
ABLORIEMEHR . REMFAT—F, Hitius
3 E S b e U A BRI Sk i b B R
FREVFLZHILMED:, MHE BERE (X&)
H R 15 A Y A
X BE AL L AT ﬁ
SR S 22 B R 3k =
FAEMA . T AR
M EAREE, FEK
WS, AEFL K RE RE 1) HuRK
HATEE N ) 1 &R
CanlE 1, Rk
http://domus.blog. sohu. com/
144065626.html ), XFf “RZT" BRI T bR
W

EFNH - W rOR 2y 3 R A, ek
TR, A TR AR BR 2 A 2 0
T b SB SRR B LR s T SR 2
WA, HIHAWEM A SR Fmmh 2], izt 2
DOERSGWE, T RA R, g EA
TR AR D B R SK BN B i s it 5 At B 5 5
THA YL, et N A AR AT, IR
EATHE W, M7 A 2 B BT R S s
BT RS R A B, TR LA i BB 25 A6 0 76 a0 58

1 FERH - HER
Fig. 1 Philippe Starck

G5 5 SRR AT R 22—

2 ¥ER. IMRBESR

FEFNH - W e MR HE B O Y24 R T
T, XERMAEBOT RS - B ME R, K
AT A . FERNH - B e RR S AR A R
AR, A ANTEEE 2 B 5 AR SR R . A
G H A 2 BT — RS R AR B S B2
ani it b, MHUELE T HEAE S RETE, BAib
(S RNE 1 XA SNl B A 8 ik o MR 7] |
RF” (louis ghost chair ) (4N& 2 firzs, R U5
http://hivemodern.com/pages/product18/ kartel l-philippe-
starck-louis-ghost-chair ) FEFEFITH - Wik ek Rk
KA BT AR A

b) i 5y W R AT (A T
EH2 HBEHUREF
Fig. 2 Louisghost chair

% oy A RA S AER - WriE it I &R IE R
FR (Kartell ) A (“REFR” ZRA T 2
— PP B AUR A, AR R 2E 77 b A Aol BBk 5 20
o NZEDI S BB — AR 13k Je BRI “RARRT
& CRFHFRRERR”, BOLT 192448, 0T
BORRRT B r 22 BRI L 9 R LT ] AR 3 [
By A A A, BRENA A B S A il
. SERAH) . JEFNE - T R AR
REERIAAMBRY BT, BRI,
TRA MR, ENISiVMES . "W R " B
PR A4 R B ELA A B SR B IR IR . B3RS
A F ORI, ROz T R A A —


http://domus.blog
http://hivemodern.com/pages/product18/

55 344 ES

T, A FERN - 0 A R A 95

YA R . X R R T2, e /i JESe il
PR B S SR A HOR B85 1 4R A
‘B HARRT WEEEIERG R E, BkRE
BN, PSS 5, HSCPR ERF BRs e PE R
AR R SR FZ I . AMntl, BTk
oK f—E A AE , WS4+ BA T8
AMEFGEILEEE T, Bl T B SRR iR
R T E TS (baroque) KUAEEFL, B UL Ff
WA &P AR RS T B e R R R 2 20
e FEBROTR R, TR TR TR, B
HFr A B2 BN B 28R, DL, farFANH
L5, M HNARIREE, RMAB TR R K
RIBITHLE . F5E B, SR 2 it
ANEARIRARG T IR AEARRIR B A1 AL b,
AR/ 2 B BIAE BT ) Lm0 A6 I o R FR B,
X ENAE— @ BB B Hm skl th 7 3ERN - 3 e
R KRR BT AR

IMRIE YA S B ap I TR, SRR -
B eI I HESh T i TRRZE LS4 (volteis
eectric car ), ZHBZEUIE 3 (KR RIE: http://www.
tuvie.com/volte s-v-by-philippe-starck-less-and-more/ JFi /i .

B3 EBHE
Fig. 3 Volteiselectric car

BRFE L 2SR R B T HERMIN - S e ek 3R
RGBS WRER i Bl 4 B R AT 4> T 50 km
AN, B Ao s e Bt SRR -

Bw—EE RN P E2T MR, e T R
BRI R R R A T, DR
TR R AN TR LA B, DARITH I RE
Rt Tisknofes , WMESNE ERCNRIBME; ©
i “Z2” WIRBAEBLT & 2 PR, EAL™
s AEAL, RBHX NS AR R E . HiT,
NEWP L THRRFRE N, WPRAEGE 5 Ll
S E LR R 5 WA G B2 8 R S Y €2 B
BT RIMET BB, TRty <47 5
“ZT WMBCE, JFzAE AT 5 2T JrHsE T

WA W)

3 BSRRITHREYE

FEFNH - BrE s N —TF iRt A it B C ik
P2 E SCTEREAS HAR G 40 . A ol BT 2 AR 1Y,
JIECAAASA AR A A H A 7™ S T U, ] Bt A
TR ) BT, fhEE 2= 0] DAFRA bt —f 4
RERIA TN, BS AT (B —in i ]
VIPRAE A “Esa AL, 0 “crossover” A5 &2
S SC, L CEERL n] LR A A B 240
SR RS SR . BRI A OTE TR,
o B E T U 7 AL G G S AR ol A ) 400 10 5%
WERSFRMEBESscH) 47 X E
FH - WEE SRR TN R B AR Ve L, e —
AMFPREMITTHL, REIES . FESE, JLFEE T
PN A 1 1 7 T T

Pl 4 (ki http://blog.sina.com.cn/s/blog_
4d28b5350101ey07.html ) ST/~ K AEFIH - W& seikit
%ﬁ%%ﬁ%o

‘‘‘‘‘‘‘ —
A
N AN
% ) i
N
3
|
\ \

—

2
a) it b) 7 i
4 FEEEIT
Fig. 4 Lemon juice extractor design

A A AATTAR G B SRR - SR B i
FrBEMETH AL o p0 AR, B/ AR T A X o A
BISMEAR W ST Z 2k, WA A NA S - fd
BRI AL RZ R AT, T2 % R
SRR CWRIET WA, EOATERITEESNE
ATV, FEO B i R AT R 2%as, RE
THIG RTINS s W SCAT BT LS, 3 0% 5 AT
T—WEEFE AHEMPLS, X “RIET It
G MR HLRTERTSEPE (Alessi ) (B3P 2
KRFZFAWBIT A, ROLT 192148, 2 20 45
it 5 BRI g 7 i B A F . BTSEPEARE — )
PR TEIRIER RN, ER AR AR A
MTEE K EREL BT MER, ZAH
BT ARZ 2 0™ e S RO B b e A 2
W) WER, BT pERIARRAERMN - W v
gty (A da s ). BARZBOH TR EAVE


http://blog.sina.com.cn/s/blog_

96 1l %

EE 20164

ZfEIARL, HRHARR R — IR A TR
Bl Bt A R R b R e AR -, T
R LT X320 S A R 7 BRI 25 A I
WIS ¢ R AL HAT Y, BB R Rk ol IR G S E &
WA 838 . AL R R RS A, 34
BRI WENE (polyamide, PA), XFAHRLEA #E
PURRBE, WEHR, MBS, 5 TN, izt el
SMEFTES, (RR—ANESRE, 23 T
HEWLEEE, BB A2

5 R AE RN - WS SR B R TR SR 1Y
FRA, A KBTI 1% 7 A S 1 S e A 1
8, RN T BARM L s, Bt e f)xs 5k
TIA AT DA B R A4 T, A0 A 15 P T B,
EFN - Wi s BB T A A A TE AL,
T A PR E N BT . 1999 4F, Zyiy - R
% 5ei (John Hitchocox, 1962— ) SFEFI - Wik
HREQIET “fiR” (Yoo) WH (“fER" —IlfE
BUE IR (you)”, BIDCT “fR” ACHAEN. XT
R0, “ART R EERAEE R, HiY
RATHEAER L) . ZINREM . AR S 0 JE s
] BA “OUae” W H M08 A B AR 0 1 A ]
MBI T B ATHT @& B R m A, (A
NEAEG . BAER . R EEEN, B
DI St B S Ak 78 IR T3
SRS, FEAN - S T TR S E N
T, B 5 FR R AERI - B v e B RE T A0 s 1
I H (E AP http://ww.starck.com/en/architec-
ture/categories'yoo.html#yoo_pune)., 7EiZiitH, 3k
I - B s AR BOE S A BRI, M 4T
FEHEAATAT ARSI & 5a B M%) E
SEITH—M, AANET . KAk, 55T
A A R AR TR €8 T K R SRR 1 /NAS LI Ok
te, ERPMEZEA, HAsB B WS & 5bBr
INNZERSEIT G —M, A k&g
FME, 3ANANIRI B AN TS A 2% LT T i A5 1)<
S sa i zs [ A TR . “URiR” T H 4 S
— ORI T JERH - B S SR (Rl A IR A
R B RSN APNE R, R - IS AR
F B N BASEmBE R s ), A S m B
R AN B T FE X, 1R ATRERS 3L [ 4 =
AAL BB . SRR BEH AL PR 00 H i A
2Bk, WibIERI - S A T AT . 5L
VEAATTARMERG — P BT AL B R0 25 P9 28 (]
TR B —, WARMEERI M2 mMER, [,
XFFAEFN - WS sk i kS8 T, By “ER

SR RS IEE . SCHk . XURS 1] A4 Bl 5 AL
f8, DL 2 B AR ] 450 e 3 A 22
ik, FAH N Rl PRS2 208
BT ARE™

b) &% IT 7 — M
Hs BRIABRBNEEEESET

Fig. 5 Hotel suite parlor of minimalism

4 R B XU

VIR BRI R AL SE R - B S A R
o E WL, R R A A AR T AN SR
1T, TR T VRS A R A%, DT el i3k A iy
A A TR R T BLCA T A 2 B i A iB
EOPOE LS

w6 (E AR https:/item.tacbao.com/ item.
htmspm=a230r.1.999.6.4bkaa0& i d=38196996389& ns=
1#detail ) Fi/RIRR (Ara) & KT REARIL HKE 1Y
BRI RS . MR B AT I RAERINE - B seikit,
HEILBERFIEDH (Flos) 2w (HB AR T
T 1962 4F, FEEA T BUACRURS i B itk T 5 LA K Rl
PR RIS L, S RS Z T A e AT L
CABN T ERFBACUT B 8™ 5 ) A7, 3%
IREITH — MR E M, e bl 5T/ B
PERBE R AR AR, TR ST, B
BRL B S R MR AT LUF SR BT AR AR R
FEET, A fdRm R AT (i 6 Bis ). JEFIH -
T v R I R BR Y 0 XA e, IR
R T XA AL o AR T SRS I T
AR ARG, MR S . BREITH
BRI E AR AZ 8 T N5 s —4 19 & 47 AH



http://www.starck.com/en/architec
https://item.taobao.com/

55 344 oI, A AR - B e AR 97

fb, DR FEE T MR, IR ST R R,
BT O T B A 04 2 AR T LR Sk 18 A 47y
B4 (N 7 fos, Bk hitp:/blog.sina.com.
cn/s/blog_7d28bb260100 sp59. html ), JEFL A&
[ B V)G R, il A 3 5C R AL 1K 7 i A 155 Je%
HZ, AR . EAER D B TP LG ™ b AL as
Ko BRXGKEER, WHH ALK HNOHEE,
2 X 3 ™ A S g R R

a) JI b) X

6 &I (Ara) &4T
Fig. 6 Aratablelamp

a) Ml (—) b) MR ()

B7 BER (Ara) BLTER
Fig. 7 Aratablelamp poster
Kl 8 it /s o HE A
- W e B R ""’
7 AL 08 A 3 H i —— 3
FEAE LR . %

WA T — A i

Ly T OPN 8 i

(Dr. Skud fly swatter,

e 8 B, B AU /L )\ A
http://blog. sina.com.cn/s/ 8 HEEEITEREH
blog_64aee4370102uxuh. Fig. 8 Dr. Skud fly swatter
html) , SMEFAE B HIEVER IR RN S, A
— =S, B B ZR R REA R
ST E PR LA, B X SR A
AV HA R EIR . BRI IEAR SN T 1Y = A 5L
2, ATDABAE R F AR — s . JERNH - BB s

WAL dh R A NS, R R . 12 AR Y
B AEBETT R E O 5 WX A, AT
TEAAAT B M), WA R TS e 5 i
AXF AL, AR B AL DAL 18 A B 2 AR PR
1 12

il el

5 4£5iE

TEATF B AR AR B A T 264 T, KB 2
AAFBEYE, RIARBMETOR, Wt iR
R AR XA IRR A HESD N IRk 57, PR
B A LS IR E MR KT B8 . T3
PRAETE W Z= R, A B 20 5%, B
SR 5 B — T ] 249 32 SCRAS AR S IR T AT
DBYRR, ARikE ANTNC AR, Bt i
BIHAUR R, SRR A

FERH - s IR i e A X AU R 3
TR, At A8 A0 AR a7 24 32 SCRUAR T 4 L3S
rRBL . JER - WS s —EIESRSE R, fbTEiit
FIBRRSEE, BRF RS ARG R JF
HIH -+ Sr s v e — A W R BB, s B
ARG, RS G N RIE A XAk,
MTTERAR 425 35 B BB AR M . JE
FIHT + S9r £ v A B D) B (AT 10 B () B 2 2 IR
AR ALY, RZEAHR AT LA 32 Kot R iy
PR AR - WrE AL G R R AR B
U BT b, BB N AR A R, A5 A
FFSHOCRAAEBOT R R EIR R, XA ST
(R AR b BT AR AR R T2 o s R S
B ER AT R B ATRR, it ek, I
B M A e BRI A ity o JSZ B PUR o AERE AT
Kb, JERI - B AR RIUE S AN, Bt
AR g A BT

% 3k

(1] 2 . W2y E S AR RS ], SR E,
2004(5): 165-166, 173.
LI Hao. Simplism: The Trend of Modern Design Style[J].
Higher Education Forum, 2004(5): 165-166, 173.

[2] £ JI.ig “XFEETT L sk et DAA
TR N BI[T). AU, 2014, 6(1): 89-92.
JIANG Chuan.The Green Packaging Design Concept of
“This Is Enough”: Base on Japanese Food Packaging[J].
Packaging Journal, 2014, 6(1): 89-92.

[3] BZEP, % Tk — BRI RS B3R ). 6
ez dg, 2015, 7(3): 73-77.


http://blog.sina.com

98

"

ne
S

i1

20164

[4]

(5]

(6]

(7]

HUANG Yiyu, WU Wei. On the Evolution of Poster Design
Style of Kazumasa Nagai[J]. Packaging Journal, 2015, 7
(3): 73-77.

Fobe, R R SR RG], R E,
2015, 7(1): 82-86.
YIN Shaozhuo, WU Wei. Characteristics of Works of
Mitsuo Katsui[J]. Packaging Journal, 2015, 7(1): 82-86.
HH . A AR A 1004 =+ =[J. KA
ZE N, 2009(12): 28-29.
HUANG Yanli. Top 100 World Distinguished Modern
Furniture Designers: 33[J]. Furniture & Interior Design,
2009(12): 28-29.
o PE TR 32 iR XA [D]. YRR -
K2, 2013: 12.
FENG Dan. Paring the Minimalist Design Style[D]. Shen-
yang: Shenyang Normal University, 2013: 12.
BOUE b W RS AF IR T SRR A ). RARSC
¥, 2009(22): 136.
HUANG Zhun. Touch “Things”:
Life to the Product[J]. Popular Literature and Art,

Tk BRI

Emotion to Give New
2009

(E#Fom)

[4]

(5]

(6]

RS, BB R SE M), FHEE, 7R JERT: B
2 kAL, 2006: 31.

ASHIHARA Y oshinobu. The Aesthetic Townscape[M].YIN
Peitong, Trandated. Beijing: Flowers Literature and Art
Publishing House, 2006: 31.

Bl B, ABGE IR JE s SR SRR R e AR B
TR s AR [CL/ ARt X A LR S R R T
M) B2 SCEE . dEaT: T E AR P T AL,

2008: 22-28.

LU Qi. Renovation of Traditional Houses and Sustainable
Development : Reform Ideas of Conifers Ancient Village
of Conghud C]//TheWorkshop of Town in South ChinaVillage
Conservation and Development(Guangzhou). Beijing:

China Academic Journal Electronic Publishing House,
2008: 22-28.

KIS ZAR BRI AL %06, 2005(3)

8-9.

ZHENG Y ang. On Connotation of Landscape Design Subject
[J]. Art & Design, 2005(3) : 8-9

(8]

[9]

[10]

[7]

(8]

[9]

(22): 136.

MARTELLI Samuele. i #RAR A4 15 25 ] BOEE 44
Yoo I HBE[. ¥ Bl B BN H5%EE, 2011
(5): 52-56.

MARTELLI Samuele. Beyond Imagination, Yoo Inspired
by Starck in Pune[J]. XU Ke, Translated. Interior Design
Construction, 2011(5): 52-56.

RVTHE. 5 S B4R SE[D]. /1 B 7 8 K2, 2014
48.

SONG Jiangchao. Study on the Design Thinking of the
Crossover[D]. Nanchang : Nanchang University, 2014:
48.

OBk ok AERRE - WS ST T RS IR R . A
Talb K2R (R4, 2011, 25(3): 117-120.
CAO Hao, ZHANG Méi. Exploration on Philippe Starck’ s
Design Concept[J]. Journal of Hefei University of Technology
(Social Sciences) , 2011, 25(3): 117-120.

(HESmst. 3RET)

AP AHIE. JE RJE[M]. dbnt: Hr RS Tl R A,
2003: 309.

Y E Zurun. Residential Buildings in Beijing[M]. Beijing:

China Building Industry Press, 2003: 3009.

£ fi, X, HAUTRIK 2 RE RSSO EE ).
WIEE Tol K2f244k, 2014, 28(2) : 87-91.

JIAQO Jian, LIU Xiaoyan. Reflections on Contemporary
Residential Building Design in the Y angtze River Delta[J].
Journd of Hunan University of Technology, 2014, 28(2) :

87-91.

TR 5 B A P S HE R S AR BB I
e LITUIE . AR BI). fd A, 2015, 7(2) : 79-
84.

CHENG Jinghuan. Enlightenment of VVernacular Architecture
of Ancient Villagesin Southern Anhui to Modern Art Design :

Taking Xidi, Hongcun as an Example[J]. Packaging Journal,
2015, 7(2) : 79-84.

(iESA. KET)



