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Poster Theme Design of Meishan Nuo Mask

Chen Hong, Luo Cihua
( Art Department, Hunan University of Humanities, Science and Technology, Loudi Hunan 417000, China )

Abstract: As one of the most important art symbols in Meishan region, Meishan Nuo Mask enjoys a unique artistic

status in Hunan and even China owing to its mysterious and rough style and personality. Meishan Nuo Mask is adopted

as the subject and presented in a series of posters in the research. The graphics, colors and fonts are redesigned in the

program, as an attempt to promote the awareness of Meishan regional arts and relevant extensive design products while to

form a visual expression which is concise in style and clear in conception as a reflection of Meishan culture with a

presentation of the modern form of design.
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Fig.1 The principal graphic of Nuo Mask (one)
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Fig. 2 Posters pasted on ancient wall (one)
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Fig. 3 The principal graphic of Nuo Mask (two)
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Fig. 4 Posters pasted on ancient wall (two)
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Fig. 5 The principal derivative graphic of Nuo Mask
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Fig. 6 Posters pasted on ancient wall (three)
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Fig. 7 Posters pasted on ancient wall
(heterogeneous fonts)
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