5574 52 i % % Vol.7 No.2
20154F 4 H Packaging Journal April 2015

doi:10.3969/j.i1ssn.1674-7100.2015.02.014

JHACL PR Wi PR XUk o DR AR b 3 TR R 7

EANES

i

CIRE Tk 2% R 2R 2B, Hm BRI 412007)

B OE. BREF. BOsF I HEER, #R T KEI HAERAR G R, R RILERE
HXE “Rap#HE”, mHEHEEWMEY, FERIMLE “HFFE. BRI KA 09 X F T304
A, DR E L RAEFE . R F R LG R RET B L0 S ARks, A IURIRAG K TR A
THE%E,

KR EARG WIRAR; TR KA IR IRAR %

FESES: J523.5 MHEFRED: A XERS: 1674-7100(2015)02-0069-05

Inspiration of Openness Style of Tang Dynasty Women Dress to
Modern Clothing Design

Han Lirong
( School of Packaging Design & Art, Hunan University of Technology, Zhuzhou Hunan 412007, China)

Abstract: The achievements in economy, political and cultural prosperity in the Tang Dynasty all contributed to the
openness style in women s dress. The openness is reflected in the design of looseness, the bright-colored clothing fabric,
dressing habit of “female in men’s clothing style”. The characteristic of openness in women dress provided great refer-
ence to modern clothing design as it contains lots of design elements fully inclusive and equitable, with the innovation in
design methods and the integration of different thoughts in design.
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Morning Sun”
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Tang Dynasty”
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