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Comparison of Lii Shengzhong and Matisse Paper-Cut Art

Xu Meiting
('School of Packaging Design and Arts Hunan University of Technology, Zhuzhou Hunan 412007, China )

Abstract: The art works of China paper-cut art master Lii Shengzhong and western paper-cut artist Matisse have
many similarities while possess their own unique artistic styles. Lii Shengzhong s paper-cut art is rooted in the ancient
and profound oriental folk art and demonstrates the typical national characteristics. The iconic image is " little red man "~
with symbolic significance of “Spiritism” . Restructuring and deformation of repeated “little red man” symbol has become
the main modeling language in Lii Shengzhong s paper-cut art. In the color employment, Mr. Lii Shengzhong s paper-cut
works are of red paper with white grounding, without too many changes. Matisse s paper-cut art is also influenced by his
national culture with the combination of the deep, skilled painting techniques. The subjects and contents are mostly about
rich and colorful daily life. Matisse s art creation also uses the skill of repeat, but he stresses more of the abstract visual
symbol, ornamentality and patterning. As of color, Matisse likes to use large color mosaic to create the contrasting color
images.

Key words: paper-cut; Lii Shengzhong; Matisse; culture; model; color

0 3= DR i S A LR T . 09 4671 22 A
Sy R R T2, JORAK, fEEAN,
PARAE PR R R T L3RR, AEE SRR RO A, Mk B HA%,

KRB : 2014-07-23
YEER : 173 (1990-), Z, WEIEMHA, 1 Tolk R2EB AR, FBOFE Ty it 2R 505 L3k,
E-mail: 1024576215@qq.com




64 1l %

S 2014 %F

XTRBIZARE KRG, 5B, ROl Bk
(1952 —) M TAEMAIEHEA N 4y Bk e
HIBTACZ AR —J7 T A B HE TR ) 4% G R ) SEARRRAEE
3—J7 A s 1 BUACHT D 2R KA, BNTE
IFEN ARG —. FF] - LW (Henri
Matisse, 1869 — 1954 ) BYARZEARIEHZ: 8 2R [ 4E
gL, MREIREE, RAARMRATFIE, FAHHE
—Hr, AR ERE LY A AE | O, B
e 5 HE i BT AR AR AR MRz AL, SRR
% BIEER AR KU .

| HESTERE AL

“E R E P BT AR AR H AR AR IR, 125
12 R B R B S 1959 — 1966 SEAEHTER 225
S ST 1 BT R oty B A v - Y R G s A Y
BPAC R E BRI . ILPg . WIEg . RS R, &R
AR . J7 LKA BT ARAE M . TCEUAI%
SR BT AR Z AR M EE T BT AR 2R M T i 7 s,
By A R N S M S (VA A O L E 2/ Ny N [ B =
PR e SEAR A BE B, Ml 20 THH4D g0 AEARTTE
WRIRAPERAT, MWILTFIG T S5 REAR A EZ
., MBIVER /M N” BIHIE SR “gs5 A
MSCAE R, A T IR EME G B ACZ AR M B B4

TEPETT, “MNEEINZL . A5 B0 AR IR 4 PRI
), BRI RIHOES, TS ARE I TR M
FORMTEE, W Z A AU AR TE e,
FeE AW ERCL BT AR . SRR <7
TR ERZAL” . AL, 4% Ak
55 2290 19 I 8 W v T LR AR U BB B R
B EAR, MR BT — 5 A [ 1) ZARBIEF
WSk A HAR AR . BTAR R T T 2R A e
M —ARs, HBTR AR IR B &2
AR A VIR B — o = R T R B S — R R B
AR, Wl LR AR — g, BaRe
MG, ARG, RN AMATH, i
AR T T A, o i — S B 0 i £
At 4 PR BE T A RN R

HPE SCAE N — TR IR kA 2 R AN [ (4, X
FIARNFERESCIb R Z B2 F BT ARE o E—
HE TR RIAZEAR, oI ABLEZ M P e, TP
BT AR BEA N R Z AL, B AR
ZIRE IR . TR B2 A Bk A
2 NFREEN PR S A5, B O [ AT 3R
AR E A, R E BT SEE

(BL) —Br iR 7R AR BIE R,
XL A N A R I EE RO, R
JE NI T Ey AT, 3T R il i 2 s R AT Y [l
TCH—FPE i o dtal O, B AR5 B Y
WA EVFZMFE R TT, A HAER A X
Feo ARSCEZNDTLINIE, SUEE 5 B INE ., &
RITES . QRN 5 N5, XA RBTAR Z A —
BaR 58

2 AR

WEMTRERBFZRR, Wl & H 1
HE, WREARERECAE 1 500 ZEMPE, I
HAE R —FRIAER —HREES. 5T Z
AR E AW DT AT &, PTRASE, P EDEBY
PEARM L VEH, X VG R TCTEM E ) .
B2 AR, RMESCHTIEE N 3, 22
AR AR SRR AETE 8h . X LRI BT 4L K £
WA EE A EZ T, BT ARMEREIE, %
AT TR, B Mgk T 50
BT Z, HEATIHRERLBEM, AL
SCHIhAE M T, WL A — L SR, KR jE
BRI B — R A 2R B b, Bl T e R
Bef B e, seAs A, S0 IR A F e b
5, Biek—RIBAbmpIRe RIM AR5, It
THRERE2RAERBBNZARMEES, ik, fil
TR Z MBS B e Al & 7R 7 R L S
A TSI BRI ARZ I, HES s T
YRR A I,

T 3 3 [ B R e R AR R 5%, [l
MR 2 24 BT ARZ AR G o Hy a0 B AR AR VE IR T H:
74 %Ry, X Z AT L S AR AR
BIVERRIE T EE B IR, B8 TIRLIAR, “hT
TRl @ 118N 25 | [ N N = 0 e ) e N .77
RIGZHATEE, 1941 5, 72 X @i a0 e B 514
Z T FAR O FER A SRR 559 LR g, R
RERF AT, LR AL FE S0 B i AR ) e e —
SO RSE/IN I, T JCTR 2 OR IR AR . A R
I AT S R A I A ARAIER S, BRI
W AT S, AR A 85 IR AR — s A kit 1Y
SAREIX . 5k, LI T Rl U Z
e A8 LR 0 2, K AR S TR A ORI
4B R ARIF I e PR Sk i BT 40 2, X Ah
H1 3 W 1t 1 39 408 205 A B i 22 i XUk T4
FAML. Eha WK BT AR S ARAE N AR A Y X



% 44 IS E

FE 5 S AR R H AR 65

—ANE . HIE, DTS ARZ IR R
UNEIE

B2, TG B R A, T AR AR
A—E DRI, XE T AREM 4L
ARIAHE
3 XiE=

AN sl A — R EARES, 15
rP ] B K A TP D AT — A, B4R Z R AN 1]
Hho 1984 4F, 32 Y B EA BT Hhge e R
B AR AT A, FFRARIE ST R SEA . 25 i R
T 75 T D) 2 o SO R A, DA/ ik 22
W, 2 T ARG, HEIRENERIE
MEARSAIRZL . PIAEREEZ i R EARERII, B
S P Ak R 5 AR TR] o v G o SR R A R
AN, IEREETIE, B oA S D ey 4t
CARBRAB AL Z AL, (H R HA R IR A
Mo BHEPIRZARMIRERE YMIAT 775, A
MNBEIAXNTEARFFSHEBENEAREAN . 24K,
B — BT E R B ARA IR . SRR R
LI ARWTIIRE, A RATRAZARNEYIEE,
A BeBliE T 2 AR KA . Rl ZARGEIE R SRR
B T BER BT R . DA NIARTE, fEd
THABT AR ARQIMEZ AT, A 22 4 1B R I 52
H2 w4 1 5 A AR AR AR B s T By ACRI1E,
HAES A EE RS, AR bl =k
FAFT R, ATREA B g 2 BE T 59 70 85 ik
F—IER . BRI oA, w8t 7P AAN R
AR, (R HS B —#, a2k
[E A 25 B R B AR TE F 2l R 2R .

4 BHAR

BRI REARE—FRIEZAR, 24
AP BRI, XL HE BT AR i 4 32 SR
WA, X5 BT A AR T [ R A Z AR AR K
MISCER o Eha r oY 4R 2R A REURA P9 2 DR 22 02 T 1) A
A, 75T BT 4R B2 Fr, RN B 4R R
ZANGE . BRGS0 v R4
AT AR EAIEG A TH AR N

CGAEZARANIE B S 2 [ 14 S Wi 2R 2 )
s, RSB s A ph s a], fEE R
AREPERRAEp, FFENZAR . NEMTFHE T
B, X R RIE 2R I AURAE 701 E i
HoetEi . NN IAIE SR, KA T AL

AIRAERE S o ARl (R HE) (LI 1), lid i
WA A PREE NN pmEEIE, KRBT A
IR FERR IS R DB, X8 ZORTER PARI AR A 3
SURIE R R T I BEA D, MRl T 1Y
BT & — T I T A1 o

g L R, LS
PR v
.:‘% K\{?% A
n n‘f},%

2

16 35
(PEHF)
Fig.1 Landing Auspicious

[l EF 5 P R Sl A A 2 ATt fh B 1 RS TR
AR R 387 TEHARS (R ) (I
K2) w, BREREEar /NN TERBTH RS
B, 2T - YNLANT Y, BEMNSS
AL RS EBCGEARf—A> /N2 N”, B R,
IR A CWEES R B, AP RA
Friti s k. T ZE AR, ST R 11 0001
NN AR, BMATNIEER] 400 T HRE
PO, B4 R BIHEN 0.036 1 5, XA
IR YA, R 2 TS ZARF Bk
fihp B . MR, X—UIERR RN, X —i% 5
SVGT5 AT AR EARFE R ZARAREML, FEHA
Jit, HUEAE P E R H S SRR RN, 2
FEIA] 2R Sl B A

H2 (R#EAFH)
Fig.2 The Soul of Shopping Malls
Ty WT R RRAY CERLAR ) im0k, By 4eff
R SDPNE7/bi 7 SE A SRR DS AZi 0P N AN i[NP/ S
PEREHF/DAYY, XL ANYIE R AL -5 2 m
EARFHIERA A o BARAE AP R ANIIE SR
Z AL B BT, X 26 NYITE R TE KR



66 1l %

S 2014 %F

T S AMERRR . I CEORL ) (K3 ) &
SUBTARH, BRI LTI L H AL T A B SR AR
B, RN S s A — T il R . A
BT ACEM A R AW, A ShIE R el 35
7R ), B AN H A T N COLIE
4), MRS R RS ), B 5 g 2
PEdh (—TF %) Fo XA DFIITRZIA
AR A, T LM N EE 2R .

H3 (Eea#x) B4 (/AH)
Fig.3 Blue Nude Fig. 4 Clown

“TCTE R B T AR T A T R T AR, AR
ERFRR, HERESFEAT IO BT IIES,
L A B 45 A BT 1 AR G B A 4Rk EoE st
P Ry TR TS B T AR E R
A —AIEE A, BIARR A RIBT AR, i KR By 4R 4
NS R T2 ARV ER L Rl W LIRS SRS Y2 SRR
B TRBIBTAR, ARSef HOTIRQ0E, (HH IR BT4E
IR R TR 5 A5 S AR

NAT2T 50K B b A il R B AR R EUAES 1 i
NN (L 5 ) XAPIEREA AR PUACTKIT | T
RTS8 S 1 S Ak b G
Bt H T E R BTAE 208 B R BT AR 4R
HE TR B R,
AW NP7 S DI E SN
TG R BN &
2 T —Fh BA R
TFRIIE A R
IR IR
I, R 2 R
i, B P 5
b, XREHITHZLAR
RS BEITLE , K

5
Fig. 5

“hEI N &

“Little red man” image

SRR A HIE LIS, AR,
RiEF

NN EARFFSMES 5 RHEA,
B REHBTAR Y E A ANE F O, HAER (RBER
) CWLIE 2) BIRIFT /N N7 R = 52 B
SERL T A B BIBTACYE AL, CRERAE) CILE 1) H /)
LINT AR o A S — e B
AP~ ZARFFSHE AR ZARME SRR AR
A, AL, AEHAEM (X)) (LK 6)
BRI LR R0 NN DL AR AR
T NN TS, PR RS SOr s F ke B A
ar, VRS RA ERMFIE, F QAT RER
X o

AR BET I

Be (&)
Fig. 6 Portrait
TESFEHBIVEM (—TF—5%) ., SR
MR E A M, HESH CEET SalPr
CHET AR, ARG ORI 0 S B A iR
o AT S B Gk AE o A5 0 10 BT AR A R A5
TR BRI, e (ER) (I 7 ) xi4E
BITE R A AR FE AL BB LA T, AR A4 52 0
EERNAEL, MAREREEGENARER, D
DU IR R RS BT 2k (A2 B ), i
T HEARA BRI, IR R R, )
T EAT R LIE S . (L2 ) S5y
Bl kAR XA —RE A MR Z AL, P
B

B 7

CIExR)
Fig.7 The Bouquet



% 44 VFRE

FE 5 S AR R H AR 67

D . AEMERETAR CEART) #51.
(gt ) OB ) (e ARG ) CBOR ) S5 RBE
ah, PRI THRBESERY, Fs IR SR
BT B L SESE AR . A R s as e, Bk
PRA DI, A ARAETRIAL, M
e (), XA, B R
FRXELLDX ), /R 25 B AR {8 B 1 O

6 BXMA

R Z N E BT AR 2 AR 1 B A — AR
RIX, W E BT — ), B EL,
MSEPRESLIEA UL, WVE M EAE R S BT4C, 7
gk L RRA RN, SFEAARK, EFAA
g%, FEACHIELC. RAZL (S LA AP B BV 1 BT 484
i L, BARAE B N AU L, (H
DR AR i B BRI B — 1, SRR T e, AR
BRAE T2, B e e AR 0 BT ARAE e B
N EARR T X — S, KERAKRLALRK, EaR
WA REZNAE,

I 35 W B 4000 58 A U T X R BT AR R (1 %
R, HBAVES S MEMN —FE, SRR
Pz . el H A% e v 1 i T A K e R BR A B
AT, WA N H g, R R
BT, I EEABURHRAE FE . I E A A AR
P ) (LI 8 ) X BY ARAE S AR S Sy ik NI AR
F| 2012 FreH Bz trdE (WK 9), 2012 FHiz
S3hp s BT RIBIE SRR B 535 W 0 s s A dl, /]
D 35 7 A B X BRAC ZEAR ™ A T IR Y5 T

158 32

9 RBRELKRE
Fig.9 The London

Olympics logo

S FEHE M (F2EE) (LK 10), XIE
(EEEPC SN FANGES P AN S 8 B |
MRE, wme, FE6 ., KEEkREH, GRINLE
BRI, (5 Y 5 2 AR o0 T I TR A S, AT
SPE T IRAESRE FREOZE, 2l

Es (%)
Fig.8 The Snail

ORFRRIXTLL, MeRE 1Y)
WAERYLE AR JT o AEX IR AR dh
e, ATRE N, SR
RN A I T 4. IEm
Ly T, Had Ak
il AR B B 48 20K 2 8] I
Befibar, A, Haysy

iV S Sl I AR (DO e
KA E”
7 GEiE E10 (&=%E)

Fig. 10 Mimosa

LyREWTIE 20 20 EE MU BTARZARBIARA
Yy, AP AR AR R T — . B
JHE R B B AR AR GR R T AR RO S 53 0 R ) 2R
sefeisty™, [RRHNE TR T E SR XS . A
Wy BT AR AR MR &, B A 5T
HERFZIZL, ST MER . MR AT RS 5
BERIE, AlATTAG VR bl S B BT 4R AR T BA i 3t
FRE R P 257 RIE U], Z U LA
T Has IR 21

E R AT E R B BT AR 2R R T R R
Rl B SR SE U], S P Y ISR R [+
I, Y BT AR 2SR SR A Bt Xk S o R M S AR Y
W Gn o 8 T ) BT AR Z AR R T FR DK SR
BEE, B BT AR 2R W W T 0 T AR
RSN . BT Ul RS E, —T
PP T oo R Ak Mr s R, R
R EHA, SLAUREMTE, AREYIS/N
PoNges AT, Wb ERAYLL . @ mMFERLN ., IE
DB R R G IR R 2 BT IR IX
Rt R SCAL kR S, JFRS R0, ST T
EARZ B A AT A=A 77

% 3k

(1] BCAE, Vs [ ] 99 46 5 T S 0 9 4K ). ZARBF
FE, 2005(2) : 18-19.
Tong Lina. Discussion the China Folk and Matisse Paper-
Cut[J]. Art Research> 2005(2) : 18-19.

2] PBEA. BME . GG LRI G £
A AT, 2005(5) ¢ 34-35
Wu Xiaodong» Lii Shengzhong: Perception of Modern Life
with Traditional Art Transmission[J]. Art & Life> 2005(5) :
34-35.

(3] XUBEAl RIESMILIBAS B 2 AR RIED, %



68

2014 4F

(5]

ARBFFE, 1991(4) = 21-25.

Liu Xiaochun. The Modern Transformation of Traditional
Folk: Lii Shengzhong’ s Artistic Creation[J]. Art Research
Arch, 1991(4) : 21-25.

W AT AR ARBISE[DY. Ve WA AR,
2012.

Yang Huimin. The Research of Henri Matisse s Cut-Outs
[D]. Jinan: Shandong College of Arts> 2012.

LA ZARFF S BRI iz . 26
AR, 2010(6) = 64-65.

Mo Shuwen. The Application of Artistic Symbol Repetition
to the Contemporary Artistic Creation[J]. Art Panorama.
2010(6) : 64-65.

(7]

B 40 IR MR DIAE S R ), TR,
2004, 20(3): 149.

Yu Hong. On Lii Shengzhong’ s Paper-Cut Art[J]. Journal
of Shangqiu Teachers College, 2004, 20(3) : 149.
SIS VT T 5 05 09 26 o 1 A Ak, BB L R
FREs, 2012(3) 3637, 21.

Sun Linan. Analysis the Oriental Taste of Matisse Paper-
Cut Art[J]. Journal of Tongling Vocational & Technical
College> 2012(3) : 36-37, 21.

(AEZ . RiER)

(EBFS53 W)
[4] WIZLIE, SN ABA02 40 2 590 11205 EBR S D). 2%

Dl BB TR AL T2 BE, 2008.

Hu Hongyuan. Dynamics Simulation of Truck-Product
Transport Package System[D]. Wuhan: The Institute of
Electrical and Mechanical Engineering. Wuhan University
of Technology, 2008.

[5] # xi, E Nl T ADAMSHARHLAEE T 585, Bl

WCTAES AL, 2013 4) : 62-64.

Yuan Dian> Wang Gang. Bolt™ s Impact Simulation Based
on ADAMSJJ]. Mechanical Engineering & Automation»
2013(4) : 62-64.

[6] f1WI4 FT ADAMSHIZ HE i R A 5 07, THA AL TR

SR, 2004, 4029) @ 220-222.

Shi Mingquan. Study on Multi-Contacts with ADAMS[J].
Computer Engineering and Applications. 2004, 40(29) :
220-222.

(7]

(8]

(]

TIF, A, EEE, % Hypermesh MATTEIHE
M), Abst: B, 20050 23-51.

Yu Kaiping, Zhou Chuanyue, Tan Huifeng, et al.
Hypermesh from Entry to the Master[M]. Beijing : Science
Press. 2005: 23-51.

B, B, EF K SolidWorks 2013 AT EIAE
M), st JERAEE T R, 2013 17-56.
Zhao Rong, Qin Zhifeng, Wang Yufei. SolidWorks 2013
from Entry to the Master[M]. Beijing: Beijing Hope
Electronic Press, 2013: 17-56.

IR, T2 ABAQUSH FRIT/Hr s i ¥ M. It
A HUBR T R, 20100 33-45.

Shi Yiping, Zhou Yurong. Using ABAQUS Finite Element
Analysis of Example Explanation[M]. Beijing: Machinery
Industry Press> 2010: 33-45.

(AR BAIE)






