%6t 4 o e Vol.6 No.4
20144 101 Packaging Journal Oct. 2014

doi:10.3969/j.i1ssn.1674-7100.2014.04.010

e 0 747 PN e B S L LA (B E 7,
g, X I
CMIRE TR AR, BIRS B 412007)

i OE. FZEZATEETRAFE - 2k Fai i ER AR E, BBME, BAEANREH
Fh; LEMME, BEed, WBAMMEANEERGHRE EE; FHRETER, FH%E, BiedF
%éﬂ&%%%,m@m% MEE £ 80, ARk 5% 2l ey B R

KR F2 -2k, AN; £3; F4K; &%

HESES: 1218.1 MHEFRERD: A XERS: 1674-7100(2014)04-0054-05

Analysis of Finnish Graphic Design Master Kari Piippo 's Works

Tan Sisi> Wu Wei
('School of Packaging Design & Art, Hunan University of Technology, Zhuzhou Hunan 412007, China)

Abstract : The works of Finnish national graphic design master Kari Piippo demonstrated the features of simple
composition, abstract graph with a thought-provoking image. In his works, ink flows along with the gender, incisively and
vividly demonstrating a lasting appeal and artistic conception. The font design is of technique and elaboration, with
implication of the abundant connotation and meaning. The coloring employment is succinct, close to the theme, while
conveying strong emotions.
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Fig. 1 Posters of abstract graphics with imagery delivery
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Fig.2 Posters of pen and ink along with the gender
penetrating picturesque scene description
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Fig. 3 Posters of fastidious font implying moral connotation
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Fig. 4 Posters of succinct color with emotional expression
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