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The Artistic Characteristics and Cultural Implication of Tibetan Religious Packaging
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Abstract: The packaging of Tibetan religious statues prospered in Tubo period and was influenced by the compre-
hensive effects of the original Tibetan religion “Bon", namely, the religious statues packaging of Totem Worship, Tibetan
Buddhism and other various areas. It gradually developed into the characteristics of dignity and solemnity in shapes, with
exquisite and majestic patterns, well-selected materials. The packaging was well-made and showed extreme delicacy and
fusion of the diversified

cultures, aesthetic nature serving the ruling class, Tibetan packaging fully reflected the typical religious cultural implication.

luxury. Through the characteristics of symbolic and propagation of “material forms as ideals ,
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Fig.1 Golden lingchu packaging
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Fig.2 Gem-Inlaid Red Sandal Longevity Buddha Sutra

box with a lotus pedestal
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Fig. 6 Horn curse artifacts
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Fig.7 Gilded Copper Sutra box
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Fig. 8 Buddhas Alms-Giving and Good Deed Sutra box
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Fig.9 Red-lacquered two-tier buddhist relics box

decorated with the gold-traced pattern of
branch-interlaced lotus
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