$ 5% H ol (A Vol.5 No.2
20134 4 11 Packaging Journal April 2013

doi:10.3969/j.issn.1674-7100.2013.02.015

R REAEIACR B vy i H

' OE, XX

(RS Tolk k27 fdeieit ZREBe, WIj MR 412007)

i E: KRN TREERETHELME, BEL HRIAFE, URKET, BRBELD  ANE
5HFEME, EARR®REE. BAREE, EHOE, RALMEEMIITFMABFRT 28R, B
AEFRAFTARCE X —RTRARIMERML, 25T, THEELSFFE,

KEAE: FREEASH; KL AREEKKIT

RESES: J522.3; TB482 XHERFRERRD: A XERS: 1674-7100(2013)02-0071-05

Application of Cornus Pattern in Modern Packaging Design

Huang Rong, Wang Meiyan
('School of Packaging Design and Arts Hunan University of Technology, Zhuzhou Hunan 412007, China )

Abstract : As a Chinese traditional auspicious pattern, cornel pattern signifies *removing the ominous and con-
gratulating longevity , therefore it has great historical cultural and aesthetic value. In the field of modern food packaging
such as daily necessities packaging, pharmaceutical packaging, furniture and decorative ceramic design, it has been widely
applied. The ways of general application of cornel modern packaging design pattern normally include adding and deleting,
decomposition and reconstruction, deformation and integration and so on.
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Fig. 5 Commodity packaging
2.3 EHER

2y R B R b, AL RERR 1 NI A A
AURRIRPEZOR A, A FEB0OBEH , IR R X
BT AR, O A R 2 A B
AUIESR o MR S ERE, 250 (R T84y
OENRIF I TUE, X EOR BT FH B2 b
IPRRACES , TEE X AR R S

AR SRR AT BT 19 24 it A0, B 30 BB S L
2y hh Y N AR R, AT AR IR SR R AR Y
DR, RAGIREELZHER. Wike (KR
K http://qichang.net/Products/2011/0921/21.html T
ARBIINZR B2y e, DUIMR IR BESURE T 5, TiE
IAESIE R B IR BRI 7 v b, B RE R Y
R FE A, BARS . BEWARCR, iRt
H—H TR, HOMEE . ORI, BT
TREEFIR A, 25 NPURREFE . W8 A AR
L, BRI N RIG AR, IR A AT
OHUREZ

b) CHAE

a) IREROALHE b) FIEfLE
Boe WEHEHREBE
Fig. 6 Cornus pharmaceutical packaging

2.4 RESHEREREILT

HPEEGE LR Z A LR, B RIFAIRE
P, DTS2 20 2 E B . Qe H A 7R 28 AR M
THALRE S ar s [T 2o UIRER , Al Bl B 20
Bl 7Err N G B, s TR IR %
HRRBGREL, R0, BOT#R X RS 8



74 1l %

E

2013 4F

B AR TR AR . fEE
RHHILIR KA b, REGARELE =8O N
FH, anE 7 s CEDRSEBE: hitp:/www.cfuen.com/hmwh/
d/20110418/5793.html )

7 AARRBFEELEW

Fig. 7 Annatto furniture with cornus decoration
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Fig. 8 Cornus pattern applied in ceramic
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