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On Color Concept of Post-Impressionism and Its Impact on
Modern Graphic Design
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Abstract : The post-impressionists’ color concept has overturned the tradition of western painting by focusing on

color’ s performance, decoration and symbolism. A large area of flat coated and solid color could create a strong feeling of
contrast in order to express the subjects’ emotion. Affected by the color concept of the post-impressionists, modern
graphic designerstend to deal with two-dimensiona pictures with alarge area of flat and bright colorsto create decorative

beauty, which ishelpful to express the inner feelings of designers, to create a visual impact and to impress the audience.
These practices are worth being used by contemporary graphic designers.
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