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Influence of Japanese Culture on Patterns of DIY Hand Carved Rubber Stamp

Zhang Yao
('School of Packaging Design and Arts Hunan University of Technology, Zhuzhou Hunan 412007, China )

Abstract: DIY hand carved rubber stamp has firstly become popular in Japan and Korea and Japanese culture has
great influence on it. Japanese culture can be divided into the traditional culture and modern one. The culture of traditional
family pattern and modern design culture represent the two cultures respectively, which both affect DIY hand carved rubber
stamp’s style pattern from a certain aspect. The pattern selection of DIY hand carved rubber stamp comes largely from
Japanese traditional family pattern, which is combined with the technique of expression. Under the influence of modern
design culture, DIY hand carved rubber stamp patterns reflect the global trend, its artistic style shows the pluralistic
situation with the change of functions. It is widely used in packaging design, costume design and social life and other fields.
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Fig.1 Hothouse flower pattern

Xmshs, HARR— MR ER, Sa—#k
B H AR 2ENICENARE, 2405 H AR+
FFEA . BRIP4, RIT AR HEAEH . K 2a
( A2k T http://site.douban.com/widget/
public_album/44707/photo/737673253/ VAR [l T B )
g0, Bop (B RET (REEI) 5142 70) K
b, WK 2 ATLVE 1, B EIE R H SR ZE
2 BN KBS BB 5

a) B ZEBE E 4L

H2 Bg
Fig. 2 The horse pattern

2.2 BMERE

DIY T2 i B & i B 1 XUt s 52 1) H AL 5t
KB . RO — Moz & S &R T
2, BRI, && . ok AR, pry T
ZIA5 B IR BIE KUk 52 Hosmm) , — et >R 2k T
PRI T, WARBLHE . WP AR 2R R
Mo N 2 s S, KEr 80l 24 5 i 2
B, KILT SRR 38 AR R 1A B SO SR T B
AR T, 20 T BB ASE . P AR A
W — R T BRI Z AR AR o

mE 3 BRI s, SIFRI T HARLOUE
XTEERIE XA B . 808 T ARIAR 8. K
3a (B RRIET http://site.douban.com/widget/
public_album/44707/photo/1159610593/ ) AR K K & -~

b) KLU B

g0, E3b (BIRRET (REEFM) 179 00) B
ERL, WEERA TRIENBWEMRAITTR, L&
A3 R M SRR, A —
2R, BB, T EREUE R GG Lk
2 FPA RIS, AR BB = 8O0 HR R Bk
Mig . (A, — 2 ELREUNFERR AL & 3 I3 X
LI, WEZARIFAEATAT IS N S, L&
AT EL ) —4E 23 [ A 05 TAR B B 32 = s AR R
FTHELL, ARENEREAMET REZNL X
KE, JBT YEas £,

a) BERIERLL
B3 =4
Fig.3 Moire pattern

FINAE 4 s WY SE8. HEURH A RS
BIRTIAESL . MR E L, ARAIEL, H
aiyrtar, AN HESEE, K 4a (B RRIET
http://site.douban.com/widget/public_album/44707/photo/
722393125/ ) AR EIEE AL, K 4b (A RIET
(HRLFM) 5590 TU) HHLEHALD . WEIWEXHE
B, ZEVLNFEARAMEETR, W, K7, K
ZHam T IUAIA . AR R P 5t 2 ARy A 4
LR, AAdKERLEEE R, TEE%, {FH
JRER )z, FER O RIS T e sz b, &
KT — iR RS R

b) ZERL

b) KL

B4 WL
Fig. 4 Chrysanthemum pattern

3 BARIKIZIT LRI R0
AL LA FAMHTT A i, (EPIGEERE . IR



o ik g

H AR Dry T 215 B e 5 K 22 1) 52 ) 65

EOrm, HAEGRRET DIy FZI88 5 B =48 E
TIRZIM5E . AE2 MR R LCE MRS, pry T
ZIHG M 1 5 e R IE X 55 5 T AT T 28 5 808 .
X S A A BT H AR i SCE AT 2 AR S A W &
JEMWAREE R . HAZL AR LR — i A F
HASESE XN LR, H—hm, tEEHEEm
— 5, ok A TE R R R LUS B A 7Y
R EAR MBS S A

H A AT AT LASr Ry 2 BBz IR LBy
BES A B, A T R BE, HAR
VBT FERAEIE X RE E R % 7E
R BB, H A A AL GE SO AT RRAE
5765 W B R A A LA A e —ik, JEim
TR T8 AR AR . DIy FLMRE
BN H AR B SEE B £ AR B —3
gy, ASRFERIVEM & . 2R RS 2 5 iR 2 52 51 H
ARIARBET SR EE I . H ARBAR BT S0k X pry F
ZIA% Bz Vel B G i R i S R BN B AN T, —
T A2 T ZE 1 AR IRURS T 7 — T U2 PR 8 14 ) i
i
3.1 ERRE

H A AT T L5 0t SRR DL sk R i
ke, #) 20 thad 9o FARVEA B B, H AR
W E R . Gt fh, Wik TR E R iE %
WA, W% T HZRME i s . Bt &
ST EZ RS, AR E X Rk FE X ik
ST AN (£ e M VA I 1119/ WA o B W | w01 G
DIY T2 R BT A TR sem, EERIAEL
AN T

1) FREMEPRME. DY T2IBEEEERSER
MBI AT RIRT HARRES E S, J307EE, BR
FME AR A . WP DR ERZ LR KR

WA H AR TT
BATRONE o, iy
L S CENGE S
BB e d s B O o

o s (E Ak

BT hetp://site. ; S§§§§§“
douban.com/widget/ E
public_album/44707/ ol

Hs EXFHERNBEEE

photo/1444270524/ )

Nk YA SN D] Fig.5 Rubber stamp pattern
K%, RiR®sET of English font

B XN ITILIE - /8

2) EARRAIEZ AL DIy FAIMR B P 1A 5

WG T HAAEG AR RS [ PREUCZ AR KU
TS [ A% /0 32 SCRURS | AR g 3 SOXUR 55 A
R, DIY TG B EI R R SR i E B
ZEXAE 8 Z2 o0 AT A 2 X0 P 5 BRSE [ K 2R Y B %
FUAT, TR L H AL G0 g BRI G BRI IS A
%o M HABA BT A G B E X B s, H
AR KUK R Z 21 B J5 ARG 3 SCEAR RS [ 52,
191 G G T R B0 ) X R A B s L RER AR SR 3B
KA B ZARTE 2 37 b S5 45 2 d B O TE B
HtDrY T2B T 5, HERERRMRE . 1%
GRS E RS . P67 B RS5 R8N
LRAEERZ B TR IR E s . Bl e (R R
T http://site.douban.com/ widget/public_album/44707/
photo/959390727/ ) B2 A5 % 1 k36 KUt Fir €1/ Y DIy
FZIG %

Hoe MEREBERNBEEE

Fig. 6 European and American style’s rubber stamp
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Fig. 7 Rubber stamp pattern in packing box
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Fig. 8 Rubber stamp

pattern on the T-shirt
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