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Research on Visual Structure of Golden Section in Art Design

Wu Xia
( Zhang Daqian College of Fine Arts> Neijiang Normal University, Neijiang Sichuang 641000, China )

Abstract: The visual structure of golden section was analyzed in classic works such as architecture and sculpture of
the ancient Greek, Renaissance painting art, the nineteenth century modern graphic design and product design with a
professional software “PhiMatrix . It was revealed that these works obeyed the golden section ratio relations. In the long-
term practice of art, people have formed an aesthetic standard based on the preference for golden section. Therefore, the
designs with gold proportion composition were in line with the people s aesthetic psychology.
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Fig.1 The visual structure of golden section of Parthenon
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Fig.2 The visual structure of golden section of Venus de Milo
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Fig. 3 The visual structure

of golden section of
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Fig.4 The visual structure of golden section of 7he Mona Lisa
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Fig.5 The visual structure of golden section of The LastSupper
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Fig. 6 The visual structure of golden section of Job
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Fig. 8 The visual structure of golden section of logos

4 BRFmITHRREEH S0
B HEIIE 1 K R BB, 44



96 1l %

T 2012 4F

BLINEESR . MESH | e ST s Ut — 2 4
JEE T TV BT, ARZ Tl )™ i R REAT 5 214
SRR R

A H AR SR, DS A2 @b i By ik
AR R B 2 545 30 2 A%, T I RlAR Y
R — AR SRR 14 f 2 7 o (7 PR B ER R Py fh £
AT TEOFBO . XM R 2 R AT
s EI IR o T 9 o YORHHR A DL E 254
K. I o R LIF L, XLEYORIR A SMIES R S
R RIZILTFES

a) ATETALRYORHIL b)) TFEYEDR o) KRR IR YCEHR
Ho REBENESSBAREN
Fig. 9 The visual structure of golden section of
drink bottles

10 Ry o i A 25 1 . B 10 a
EHENZM jpod MILBEEEH 51T, HIE 10a AT H,
iPod WIHERIAMERT G a3 HI L. ZEHXS apple HY
HoAth )™ S ARG A3 AT, X ARG LR T
oI . HE 10 b ATE N, ZTFHLE AR R
BEEFILG], ZEKTHLE R A XA LI 8 4 L]

b) Amoi
E10 BFFRNESLSAEENR

Fig. 10 The visual structure of golden section of
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