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Pattern Interpretation of Ezhou Figure Cutout Pen Setting Double Coins~

Feng Lijuan
('School of Packaging Design and Arts Hunan University of Technology, Zhuzhou Hunan 412007, China )

Abstract : As an auspicious symbol, Ezhou figure cutout *pen setting double coins~ pattern is analyzed from the
signifier aspect. Its pronunciation is similar to “‘completeness in both respects” with its image characterized by a brush pen
through two coins, coupled with the unique pattern composition. The signified analysis indicates the expression of folks on
happiness of life pursuit through its symbolic meaning and the homophonic allusion. The patterns of semantic characteris-
tics are obvious with round coins symbolizing integrity and completeness (also symbolizing wealth), brush symbol for
reading and learning, a combination of both demonstrating the psychology of Chinese traditional “perfection” and
“seeking fame .
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Fig. 1 Ezhou shoe pattern cutting
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Fig. 2 Ezhou pillow floral pattern cutting
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