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Geometric Shape Application in Modern Furniture Design
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Abstract: Geometric shapes with their uncluttered structures, lively lines and concise languages are favored by design-

ers with different ideas and become the ever-fixed artistic language. As any other design style, geometric shape furniture has its

germination, growth, maturity and diversified development periods. The main construction method of geometric shape in

furniture design has geometrical forms as segmenting, cutting, splitting, combining, stacking, twisting, crowding, melting etc.
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Fig. 1 Charles R. Mackintosh designed high chairs
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Fig. 2 Gerrit Rietveld designed geometry furniture
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Fig. 3 Eero Aarnio designed geometry furniture
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Fig. 4 Ettore Sottsass designed geometry furniture
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Fig. 5 Verner Panton designed cone furniture
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Fig. 6 Geometry single modular furniture
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