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On Visual Communication Globalization of Traditional Culture in Bamboo Packaging

Liu Liwei

('School of Mechanical Engineering, Hunan University of Technology, Zhuzhou Hunan 412007, China )

Abstract : Traditional Chinese concepts of packaging are deeply rooted in bamboo, which stands for Han people’ s
personality, morality, self-discipline, virtue, insight and uprightness and also embodies concepts such as simple, harmonious
life with nature, economical and frugal living, and no luxurious spending. The traditional package theory of aesthetics combines
choosing and designing of bamboo packaging materials with science of design aesthetics, design psychology, science of
cognition and philology, all creating visual and psychological pictures that can be easily accepted by viewers. The research
into package should surpass the restriction of materials and go to convey the idea of globalization of local culture. It is essential
to upgrade visual communication elements of primitive bamboo to an international level by visual design of pictures of national
characteristics, visual design of Chinese words and visual design of colors of nationality, therefore realizing the globalization
of traditional bamboo cultural packaging.
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Bamboo design of traditional figures
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Fig 2. Artistic design of chinese characters
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Fig. 3 Visual design of cultural colors

TEL A R PTIE BT L, AT AR 3 PN 2 BlOAR
M ERE BT, DR M fF R



76 1l %

Eild 20114

R AL IR RERS I 5 32 AR IR A7 . HIE T | i
P2 el kAR, R i DI R N AR AT | Rk
&L IR, POEA RSO Z MG R RO
Kl 3c) By TR — N R, B ik
TG H RS DB ZRE M BRSO . 21
ORI L ICK, BN —HERERR; ks
AR RERGFMEE, FRRHERE SRR E
B o BT SRR AT ke sy Sk
Fre84E, DIARTRLAGE P, KA e o 21k i3
TSP SN, IREE A BB AR . R, 1
FRE . MO PR R S e L e fe b it
T B SCA Y [ Bl E A
OREARBRIER . MR, AU M@
BUEHARIEOR SR LA, (HE, REMEE
8 S0 B R RAR AT R LA 1l — 4 RO (R 3C
EHPARUB LS . AR AR 8 TN Z BRI
FATEMEANE, AT LATE0 5 e A DR R (R 3C
PRRRLBEA AL, FFEmE SOl TEFERR I,
4 JC 7t Sy T B 4 32 w6 R AR 1 3 52 U AL
2o PR ER SO RE YRS SRR T s
—JERTHELZEMNIELEES, 2IETRT kR
@ E" R, SR EEE T A PR IR

I RS
3 ZEiE

eIt | g YIHMR LA SEZ kg, &
WFTE T PEAT QA eSO P B i . Sy T A
PR 5 E PR L p B . 4760k B E L 5 %
GE3CAL E B A S B BT TS, LR S T AR
3ok, fedt RSO SR SCIL ARG, i
Btk 20 [ 58 IR R LA 5Tk

% 3k
[1] P, SO Bz M), et B Tk 1 R, 2001:

241.
Li Binbin. Psychology of Design[M]. Beijing : China Light

Industrial Press> 2001: 241.

PR, s v, B IR, 1999:
4631.

Bai Shouyi. Chinese History[M]. Shanghai: Shanghai People’s
Press> 1999: 4631.

M S SR M). dbat s S, 1998: 3.
Bai Yan. Descriptive Aesthetics{M]. Beijing: Gold City
Press, 1983: 3.

d 2 B M), B 2 EICEHE, 2005: 53-
68.

Meng Jian. Times of Photos[M]. Shanghai : Fudan University
Press. 2005: 53-68.

NPT, €% 0 BEEHT MY, LT AT A th A,
2006: 381.

Kobayashi Shigeru. Approach into Psychology of Colors
[M]. Beijing: People’ s Arts Press, 2006: 381.

BPRIR, = pM), KRt KRESE SR B R,
2007: 312.

Li Zehou. Books on Aesthetics[M]. Tianjin: Tianjin
Academy of Social Science Press> 2007: 312.

/N EE A AR E— I ARKIES/A 51
SRS, ARSI, 1989(4): 121-128.

Shen Xiaolong. Language of Humanity and Humanity of
Language: On Cultural Horizon of Human Language Symbols
[J]. Academic Exchange, 1989(4): 121-128.

T A s I O R R, R TR,
2008, 29(1): 167-169.

Zhou Zhu. Visual Expression of Three-Dimensional Space in
Package Sculpture[J]. Packaging Engineering, 2008, 29(1):
167-169.

VEFFDE, BET R P E R G GO R ), e T
2, 2009, 30(11): 167-169.

Wang Kaiqing> Yao Yujing. Comparative Study of Candy
Packaging Colors of China and Japan[J]. Packaging
Engineering> 2009, 30(11): 167-169.

BB R - PTRGEEL, 2R SIS M), KT BIRSE AR
AL, 2008: 131.

Rudolf Arnheim. Arts and Visual Perception[M]. Changsha:
Hunan Fine Arts Publishing House, 2008: 131.

(FTAEZREE: BRETC)



