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On Traditional Chinese Character Design of Literati
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Abstract: Almost all the Chinese people are in pursuit of decorating and beautifying Chinese characters. The traditional

Chinese character design informed with the literati temperament are mainly embodied in terms of calligraphy, artistic signature,

literary creation, etc., by which wisdom, spirituality, thought and interest of men of letters are fully reflected. Modern Chinese

character designers can be fully aware of the absence of literary sense in modern design and benefit a lot from the traditional

design by means of the exploration of literati.
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Fig. 1 Hanxiang Qiangu by Yi Bingshou
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Fig.2 Lacquer calligraphy screen and
regular script tracts by Jinnong
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Fig. 3 The artistic signature of "Tianxia Yiren"
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Fig. 4 Three kinds of artistic signature of

"Bada Shanren"
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Fig. 5 The artistic signature seal of Chongzhen emperor
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Fig. 6 "Fengyue Wubian" inscribed in the

stone on Mount Tai
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Fig.7 The poem of "Shenzhi Style" by Su Dongpo
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Fig. 8 The reproduced picture of the
diagram of Xuanji Poem
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