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Analytics of Tang Dynasty Treasure Appearance Floral Lines Pattern Construction Form

Liu Zhi> Xu Cui
( Hunan University of Technology. Zhuzhou Hunan 412008, China )

Abstract: From the point of view of Iconography, Tang Dynasty Treasure Appearance Floral Lines Pattern has changed
through a period from simple to complicated and from complicated to simple. The inclined petal comes from honeysuckle pattern
and pomegranate pattern, check mark petal comes from luckiness cloud veins, and cloud winding veins from peony design.
These three petals have some commons in presentational symbol, and all kinds of construction form Treasure Appearance
Floral Lines Pattern have commons in properties and exterior characteristics. It reflects the agriculture and handicraft industry
of great prosperity in Tang Dynasty. The great prosperity of culture and arts has a lot of artistic forms, which contain luxuriant
cultural connotation, and have been developing in the process of history.

Key words : Treasure Appearance Floral Lines Pattern; the structure of mi; structure of circular radiation; inclined
petals check mark petal; cloud winding veins

1 HRys S5 B B I
ARG EEE R, RMERRmr., 5
FAMESCREID IR BE TR, R MAURIRIR g e e SR A BIOKT BEE A 2
el W ANVERET Z SRS BB EEARIIE e s g M AR . AEA R . 4
AR, ACED LS AR R BHIE I T R e 7 T, S IRAESEL, WELUMT; DEE
HAERIGRF A N EMIESL SRS . 401000 20 s, RIeHEME —Hk | ML SRR —
K, FARESREBOROEE, 2 ARESHMET IR —A YR RUAT RE /D B 45 R AR A 2R R4 B2

WHREH : 2010-02-22

E£WMA . ATt SR e BRI E (08ID38)

EEEN - X & Cro71-), 2, WImHRML, IR Dk R2Em sz, wit, EENFZARECH TR,
E-mail: liuzhi0910@163.com



74 1l %

S 2010%4F

BURA BRI, FA TRt Bl A A fag s ™o
FAHAE SRR AL SO A L SO & 2R PG 7 SRR
Fren, RIEZZ, X Ddfed, SAES e r
A S A HAE IR s, IO A 3 B SRy
ik, RHCFAIEAE M RN VIR B 2480, A
BURAS L PTECEIZL, (E5ME ERRRA BITE A
SICR AL

2 BREHEELHEER

K “+” 2AHAERERN “k” 244
FENE AL SR — B 5 . B R 0] 401
XA, MWL EW, Hb g lmE
AHAEAE A AR AL SR i 8 T 4 B . A
LU 7 FEOhFRE, RZ &SI 0 R
FAAE X FhLE . TEBLIERt b, 45° TEfE, 7
VU TR R g e, TR K™ g e, SEAHAESUEE T N
B T . RAAE R TR P O
PBEFLER, TERKZ HIE ISR,
IF P22 B 00 SE I By 5 7 sC S HE SR, SRS
TEDEAT 20 o PN 0 2B A A 0 M 80 e A BT iR X 43
i, XFRE G EI P —B0, XL T AR Ak
HEMERLAG AR R FAREEH, SEMELE
Z AR BN R g s s, TR O R A SRR R AR
— T B, X Rh A R 5 S A E A O B
SR G, B S N B O R A
—5HE. BRT OK” T, BMAHT KT F o
M, K T KT T 14 R ARSI D A
e, XEHREAE 7 TR AR AR B R .
2.2 BEmEHGEH

FHAELL P EARIELL 7 FRFER k7 F
ghirat, R ER M R A HAME AR — A ERE
2R SRR AL, WHL I AMEZ 2T R A,
T B —Fh AT AR G A = T Sl R TR A S =X 4
2 LUK IR 2540 R et fb TR, X WA % X2
[FfAESE —E MRFER R, RO L, Rl
ke, WEHERE, FHELFEEZL 7 FhHE
WERY “OR” L5 R AR T B4R S 2540 R 2L P =X
T HFEE ML, xR RIb S 5287 A
SRz, R T HAAES CEWmANEL” AR

3 EHUYLETEBIOXBERE

FAALE SRR 9 LA ph AL B AL 5 L0k
SEEEAR A MRS E, AR,
BB WAL T LA XA R 2 s R
3, B JUMAEIRARL WAL i T AR A S FE A 14 BLAG

2.1

(RS H KR BH RN G B 454 7>
Br) —3¢ees ), Fe (PRI ) B, XMEAEA X
FERYHE . “FAESCE R UG A, KRS
e ERR A, AR, A S AR, HU
AEOASF N DX AEREN TR — 7B, Al L, A
FERAEMHEAR R AR, H R AT RITLIX 3 FhfEat
Je ACEAIE SRR SRAE . i TIRMUAR, HIE4d
AR 2R, —Botld, ARG T RRE %, L%
A B AL I A

3.1 RBEYLMABMSURLEE “NEm”

MG SR I, EIRARMBIE , Zh w4
BALAREIFMAL, FSRRITZAEE (s 1, it
KIRRAES ), RALRAE
P LT I R IR B R AE
B, EAR E A 5
FUR] I P4 R B 2 7 Z WA
K% . HEALBANESD
A B T, LA
B ARy izl
A, dne B A
Azl (2, A CREBAGRMZHE ) 5 73 50), #
Wiy 115 TR AL 2 A S (B, RLERITE PR
FAENZA M AL GEAE R T PUR, IT-A T
TEMAESLZ MRS G RGN, SEeEX
RSOGO FIRRAIEE, MR, BLERO B
R T AR — IS, B T A AR
MR, FEShH B A T EAAER e R . XA
ERG R, ARZAE, A E R d O
SR B AE Y, ATEN A —RE, FrlixeZnl Lk
BV RN T,

N7, -4
7 ]
7Y
s

AN
B2 EEEER

()
XX
s>
Fig. 2 Lotus stone sculpture of Bei Dynasty excavated
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Fig. 3 Picture pattern in the roof of Dunhuang

H4 BEEA-HSEZHEYLE
Fig.4 Treasure Appearance Floral Lines Pattern on one
side of the roof in Dunhuang
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Fig. 7 Picture pattern of the edging of Treasure Appearance
Floral Lines Pattern of Dunhuang
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Hs BEEAEREYHE
Fig. 8 Picture pattern of Treasure Appearance Floral
Lines Pattern in the roof of Dunhuang
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